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PASSTONCCREATIVITY.
PERFORMANCE.

A cast of faculty with the highest degrees in their fields,
clear paths toward degree completion, and front row seats to
our spectacular natural environment. Economical approaches

to an excellent educational value. We set the stage for a superb
learning experience. Stop by and take in a performance!

$0|Southern OREGON

WIUNIVERSITY

CHALLENGE ACCEPTED

SOU.EDU | 855-470-3377

CENTEREARTS

Southern Oregon University is home to the
Oregon Center for the Arts, proudly bringing music, theatre,
and other public events to the Rogue Valley community

Go to oca.sou.edu for more information
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BELLE FIORE

WINERY, ESTATE AND VINEYARD
Ashland’s Premiere Destination Winery

Pavilion Tasting Room
b ! Monday & Tuesday: 12pm-5pm, Wednesday-Sunday: 12pm-8pm
*Seasonal hours subject to change. See www.bellefiorewine.com

Chateau Tasting Room
Private Tastings at the Chateau.
Fridays, Saturdays & Sundays by
; appt. only

Join us daily for award-winning wines,
gourmet wine-paired cuisine, live music,
and breathtaking views.
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Belle Fiore Winery 541-552-4900 www.bellefiorewine.com



NEUMAN

HOTEL GROUP

Experience one-of-a kind
properties and explore
Southern Oregon from the
center of it all. From the historic,
European style charm of
Ashland Springs Hotel, to mineral
soaking fubs, wine garden
tasting room and organic
spa at Lithia Springs Resort,
retfro-modern ambiance
and epic views at Ashland
Hills Hotel & Suites, and cool
1960s motor lodge comfort
at Inn at the Commons.
Choose your style and let

the adventure begin.
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Oregon

Shakespeare

Festival.
Artistic Director ;l:ting Executive Director
Nataki Garrett Paul Christy

MISSION STATEMENT

Inspired by Shakespeare’s work and the cultural richness of the United States,
we reveal our collective humanity through illuminating interpretations of new
and classic plays, deepened by the kaleidoscope of rotating repertory.

VALUES STATEMENT
At the Oregon Shakespeare Festival, the values we hold are at the center of
everything we do. We believe in:

¢ Excellence We bring the best possible version of ourselves to our work onstage
and to the organization, holding ourselves to high artistic, professional, and
personal standards.

¢ Inclusion We include a diversity of people, ideas, and cultures in our work, enriching
our art, our relationships with each other, our audiences, and our community.

* Company We sustain a safe and supportive workplace where we rely on our
fellow company members to work toward excellence with trust, respect,
compassion, and accountability.

« Stewardship We make wise, efficient, and responsible use of all the resources
entrusted to us, sustaining our long-standing financial stability, the legacy of our
organization’s 85-plus-year history, and the health of our planet.

AN ACKNOWLEDGMENT
The original peoples of the Rogue Valley (Takelma/Latgawa, Shasta, and Applegate
River Athabaskan/Dakubetede) lived in these hills and valleys for millennia before
the arrival of non-Natives, who eventually forced them into signing treaties. These
included the 1853 Rogue River Treaty, the 1854 supplementary Rogue River Treaty, and
the Chasta, Scoton and Grave Creek Band of Umpqua Treaty of 1854, which ceded the
Mid-Rogue canyon, adjacent tributaries, and Upper lllinois River Valley to the United
States. The Tribes were confederated first on the Table Rock Temporary Reservation,
and some were later moved to the Grand Ronde encampment in 1856. The majority
of those and other Rogue Valley people were removed directly to the Siletz
Reservation “Upper Farm” in May of 1857. The Grand Ronde encampment became the
Grand Ronde Reservation in June 1857, where some Rogue Valley peoples and Cow
Creeks remained. Ancestral peoples of all western Oregon Tribes were confederated
with Rogue Valley peoples on the Siletz Reservation and become the Confederated
Tribes of Siletz Indians and the Confederated Tribes of Grand Ronde.

—Provided by Robert Kentta, Cultural Resource Director,

the Confederated Tribes of Siletz Indians



STREAMING ONLINE

SHOWS ON O

THANK vyou to our generous underwriter for
our summer Shows on O!

OregonPacific

Financial Advisors, Inc

Shows on O!
Production and Technical Staff

O! SITE MANAGEMENT PETER AND THE STARCATCHER
DiGITAL PRODUCTION CREW
CURATORIAL TEAM
Robert Goodwin POST PRODUCTION SUPERVISOR
Sharifa Johka Sharifa Johka
Amrita Ramanan
VIDEOGRAPHERS

TECHNICAL SUPERVISOR Mark Brown
Jesse Parks Tom Stagg

SITE MANAGER EDITORS

Russell Zook Jason Wynkoop

Micah Stieglitz
SITE CONTRIBUTORS
Paul Adolphsen AuDIO RECORDING
Lana Peery J.R.Miller

GRAPHICS AND ANIMATION
Michael Collin

CLoseD CAPTIONING
Amy Miller
Valerie Pope



EXPERIENCE O!

OSF’S DIGITAL SPACE

O Why Shakespeare!

WE ARE STORY

Learners of all ages can fuel their curiosity
with Kirsten Giroux as she explores the
intriguing facets and inspiring possibilities
of the human act of storytelling.

ART TALKS

Enjoy interviews with OSF theatre artists
about their experiences and creative
process—what it means to be a company
member, an artist,and a human living
right now. Hosted by Awele Makeba.

osfashland.o

O

WHY SHAKESPEARE?

A conversation series interrogating
Shakespeare’s prominence within a global
spectrum of art makers. Are his stories
universal? Hosted by Amrita Ramanan.

WE ARE STORY
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WITH KIRSIE” BIROUX

WOMB on O!

A brand-new, joyful creation space
featuring the work of queer BIPOC
independent artists, curated and
produced by Jaz Hall.




PETER AND

THE STARCATCHER

BY RICK ELICE

BASED ON THE NOVEL BY DAVE BARRY AND RIDLEY PEARSON

MUSIC BY WAYNE BARKER

FROM THE DIRECTOR

Ispend a lot of time thinking about home—
perhaps because I'm a freelance artist with
a bit of wanderlust, perhaps because I'm the
child of immigrants, or perhaps that’s just
what people do. Regardless, it feels very right
to be making my OSF directing debut helm-
ing a piece that’s about home.

When [ talk about the Oregon
Shakespeare Festival to my non-Ashland col-
leagues, | call it “my happy place”—if | were
attempting to fly, it'd be one of the first
images I'd conjure up. Since my introduction
to the company in 2016, as the Phil Killian
Directing Fellow, I've grown up so much (as
both an artist and a human) in the presence
of this loving company, and so | suppose this
production is as much my coming-of-age-
story as it is Boy and Molly’s.

For me, this play is a love story, and—
though there are elements of romantic love
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in it— I'm also eager to explore the aspects
of platonic and familial love in this piece.
I've learned that family can look like a lot of
things, and | don’t know about you, but I'd
certainly be lost without my friends. Many
of the characters in this play are also in love
with a big idea—be that the power of star-
stuff or allegiance to a female monarch or
an all-consuming obsession with food—and
that’s caused me to think more about what
big ideas inspire me. | think we need more of
that kind of love in the world right now.

This story contains both dark and light,
as many origin stories do—for how can we
see the brightness of starstuff without the
dark surrounding it? | think there’s a parallel
conversation to be had about the ideas of
sacrifice and loyalty in this play. Many of
the people in this play are asked to leave
something behind in order to grow into the
characters we now know and love. Those
moments of decision are messy, compli-
cated, unplanned; they also allow us a rare
glimpse of who we are, and who we’ve yet
to become.

“Everything ends. And so our story begins.”

—LAVINA JADHWANI

Originally produced on Broadway by
Nancy Nagel Gibbs, Greg Schaffert, Eva Price,
Tom Smedes and Disney Theatrical Productions.

PETER AND THE STARCATCHER
is presented through special arrangement with
Music Theatre International (MTI).
All authorized performance materials
are also supplied by MTI.
www.MTIShows.com



PETER AND THE STARCATCHER

DIRECTED BY LAVINA JADHWANI

Music Director &
Additional Orchestrations
Jesse Sanchez
Associate Music Director
Matt Goodrich
Choreographer
Tanya Birl
Scenic Designer
Regina Garcia
Costume Designer
Melissa Torchia
Lighting Designer
Sarah Hughey
Sound Designer
Thomas Dixon
Production Dramaturg
Paul Adolphsen
Voice & Text Director
Micha Espinosa
Assistant Director
Gaby Labotka
Fight Director
U. Jonathan Toppo*
Intimacy Director
Sarah Lozoff
Production Stage Manager
Wesley Apfel*
Assistant Stage Manager
Quy Ton**
Assistant Stage Manager (Rehearsal)
Emily Robinson*

*Member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States
** AEA Professional Theatre Intern

SCENE
1885
Act One: Portsmouth, England,
and the High Seas
Act Two: Mollusk Island

Length: Approximately 2 hours,
15 minutes, including one intermission

THE CAST in order of appearance

Boy, Ensemble
Preston Mead

Prentiss, Mermaid, Ensemble
Dan Lin*

Ted, Ensemble
Cyndii Johnson*

Smee, Ensemble
Brent Hinkley*

Molly Aster, Mermaid, Ensemble
Grace Chan Ng**

Lord Leonard Aster, Mollusk, Ensemble
Erica Sullivan*

Black Stache, Mermaid, Ensemble
James Ryen*

Captain Robert Falcon Scott, Mollusk,
Ensemble
Michael J. Hume*

Alf, Mermaid, Ensemble
K.T. Vogt*

Grempkin, Mack, Sanchez, Fighting Prawn,
Ensemble
Jeremy Gallardo*

CAST CONTINUED ON NEXT PAGE »

LEAD SPONSOR

THE MCMURTRY FAMILY
FOUNDATION

PARTNERS

SAMUEL DAKIN AND
SKYE TAPLIN DAKIN

JEANNE AND JERRY TAYLOR FAMILY
FOUNDATION

ANONYMOUS

Bbank



PETER AND THE STARCATCHER

CAST CONTINUED

Bill Slank, Mermaid, Hawking Clam,
Ensemble
Cristofer Jean*

Mrs. Bumbrake, Teacher, Ensemble
Regina Fernandez*

Musicians

Piano
Matt Goodrich

Percussion
Reed Bentley

UNDERSTUDIES

Lord Leonard Aster, Alf, Mollusk, Ensemble
Jade A. Chavis

Molly Aster, Mermaid, Ensemble Royer Bockus
Mrs. Bumbrake, Teacher, Ensemble

Kate Hurster*

Boy, Ensemble Jonathan Luke Stevens*
Prentiss, Mermaid, Ensemble

William Thomas Hodgson*

Ted, Ensemble Angela Hernandez

Grempkin, Mack, Sanchez, Fighting Prawn,
Ensemble Eddie Lopez*

Captain Robert Falcon Scott, Mollusk, Ensemble
Daniel T. Parker*

Bill Slank, Hawking Clam, Mermaid, Ensemble
Armando Duran*

Black Stache, Mermaid, Ensemble Al Espinosa*
Smee, Ensemble Rex Young*

Production Stage Manager Quy Ton*™*
Assistant Stage Manager Ray Gonzalez™*

*

*Member of Actors’ Equity Association, the Union of

Professional Actors and Stage Managers in the United States

** AEA Professional Theatre Intern

ADDITIONAL PRODUCTION CREDITS
Rehearsal Musicians

Reed Bentley, Matt Goodrich,

lan McCarty, Gabe Nordquist-Palmer
Dance Captain

Regina Fernandez*
Fight Captain

James Ryen*
Electronic Music Design

Ethan Deppe
ASL Master: Performance

Crom Saunders
ASL Interpreters: Performance

Todd Agan, Jim Henderson, Cassie A. Lang
Audio Description

Vanessa Nowitzky

Jim Amberg & Susan Baird, understudies
Open Captioning

Scotty Dixson

Obed Medina & Hunter Sims-Douglas, understudies
Braille Playbills

Barbara Couch

RUNNING CREW

Lights: Sarah McKenney

Sound Engineer: Amanda Sager

Sound Technician: Cullen Wright

Stage and Properties: Kathleen Buck, Joshua Heuertz,
lan Webb

Wardrobe: Andrew Beyer, Courtney Cunningham,
Zachary Morrison

Wig Master: Iran Micheal Leon

Wigs and Hair: Amber Moldrem

ACKNOWLEDGMENTS
All About Metal, Marquess and Associates

FOR MORE ON THIS SHOW, GO TO
OSFASHLAND.ORG/PETER

POST & FOLLOW ON SOCIAL MEDIA:
H#PETERAANDTHESTARCATCHEROSF
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WINDOWS INTO

PETER AND THE STARCATCHER

LONGING TO BELONG

When, exactly, did | grow up? Am | grown up? Where is home for me? What do | want most in
the world? These are some of the foundational questions prompted by the story of Peter Pan,
as it has been imagined and re-imagined for almost 120 years. Peter Pan first appeared as a
runaway infant in a 1902 story by the Scottish writer J. M. Barrie. Through telling stories and
play-acting with the children of London socialite Sylvia Llewelyn Davies, Barrie reworked the
character of Peter, locating him on the magical isle of Neverland among a host of adven-
turesome friends and foes. This version of the Peter Pan myth lived first onstage in 1904 and
then later in a 1911 book titled Peter and Wendy. Both incarnations were wildly successful and
began a century-long obsession with the boy who would not grow up.

Nearly 100 years after Barrie first imagined Peter, author Ridley Pearson was reading the
story to his young daughter, who asked: “How did Peter Pan meet Captain Hook in the first
place?” Pearson thought the answer to his daughter’s question would make a good novel,
and so he teamed up with humorist Dave Barry to write Peter and the Starcatchers, a prequel
to Peter Pan.

In this book, Pearson and Barry returned to the fundamental questions of belonging and
identity asked in Barrie’s original, imagining Peter as a lonely orphan in Victorian England.
By making Peter parentless, Pearson and Barry joined a long line of authors interested in
the plight of the orphan. Writers from Charles Dickens to J. K. Rowling have used orphaned
characters to tell stories about young people who must make their way in the world alone,
battling an uncaring society to forge their own sense of belonging. Stories like these are ap-
pealing to children, certainly, but also connect deeply with adult readers struggling to create
a sense of home or self in a chaotic world.

A NEW JOURNEY

The play Peter and the Starcatcher develops this narrative by making Peter nameless from

the beginning. This shift intensifies Peter’s isolation, deepening the urgency and significance
of his search for home and the sense of connection it brings. In a reflection on the orphaned
characters that have appeared in her own novels, writer Liz Moore suggests that we turn to
the figure of the parentless child “to write through the terror of being alone in the world.”
“My characters,” she writes, “offer a vision of a future beyond a catastrophic event.” In Peter
and the Starcatcher we know what that future looks like for Peter. The thrill comes from learn-
ing how he gets there.

A key factor in that journey is the character of Molly, who Pearson and Barry have called
the hero of their prequel. Wanting to move beyond the traditional gender roles expressed by
Wendy in Peter Pan, the authors sought to create a more complex and active female character
for their prequel. “She is the one who in the end gets it done despite incredible odds,” Barry
said in an interview with Powell’s Books. “She’s the one who saves the world—with Peter’s
help.” She’s also the one who changes Peter’s world. “Fair warning, boy,” Molly tells Peter early
on,“I shall expose you utterly.” In the end, it’s their reciprocal relationship that helps Molly
and Peter both find where they belong.

Peter and the Starcatcher certainly focuses on Molly and Peter, but it also possesses a
wider scope. In the play, a company of actors channels the storytelling impulse that gave
rise to Peter Pan in the first place. They use their bodies, voices, and the things at hand to
imagine—with us—a story that affirms what Peter Pan once crowed: “To live will be an
awfully big adventure.”

—pPaul Adolphsen, Production Dramaturg
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EXECUTIVE LEADERSHIP

NATAKI GARRETT, Artistic Director (she/her/hers)

Nataki Garrett is Oregon Shakespeare Festival’s sixth artistic director. As the
former associate artistic director of CalArts Center for New Performance, Garrett
has been hailed as a champion of new work as well as an experienced, savvy
arts administrator. 2019 was Garrett’s first season at OSF, where she directed
How to Catch Creation. At CalArts, Garrett oversaw all operations of conservato-
ry training and produced mainstage, black box, developmental projects, plays,
co-productions and touring productions. She is currently on the nominating
committee for The Kilroys, and she recently served on the Harold and Mimi Steinberg Charitable
Trust Distinguished Playwright Award nominating committee and the Fox Foundation Resident
Actor Fellowship panel.

Garrett’s forté and passion are fostering and developing new work. She is responsible for
producing the world premieres of The Book of Will by Lauren Gunderson, Two Degrees by Tira
Palmquist, Zoey’s Perfect Wedding by Matthew Lopez, The Great Leap by Lauren Yee, and American
Mariachi by José Cruz Gonzalez. She also directed the world premieres of BLKS by Aziza Barnes and
Pussy Valley by Katori Hall, and the U.S. premiere of Jefferson’s Garden by Timberlake Wertenbaker.
She is well known for her work with MacArthur Fellow-winning playwright Branden Jacobs-
Jenkins, having directed the regional premieres of several of his plays, including Everybody at
California Shakespeare Theater and An Octoroon at Woolly Mammoth Theatre Company. Garrett
also directed the first professional production of Jacobs-Jenkins’s acclaimed play Neighbors at the
Matrix Theatre Company in Los Angeles. Garrett’s production received five Ovation Award nomina-
tions—including Best Production.

Garrett most recently served as acting artistic director for Denver Center for the Performing
Arts (DCPA) during the $66 million organization’s 18-month leadership transition, working in
partnership with the chief executive officer, managing director, and board of directors to oversee
all artistic operations for the theater company. During her tenure, she produced a very provocative
Macbeth; the play was the most successful production in the Space Theatre’s 40-year history. She
also initiated and negotiated the first co-world premieres in 10 years for two DCPA-commissioned
plays—The Great Leap with Seattle Repertory Theatre and American Mariachi with The Old Globe.

Garrett is a recipient of the National Endowment for the Arts and Theatre Communications
Group Career Development Fellowship for Theatre Directors and a member of the Stage Directors
and Choreographers Society. Garrett is also a member of the board of directors for Theatre
Communications Group, a company member at Woolly Mammoth, and an advisory board member
for Mixed Blood Theatre.

Garrett is a graduate of California Institute of the Arts with an MFA in directing.

PAuL CHRIsTY, Acting Executive Director (he/him/his)

Paul Christy joined OSF at the beginning of 2019 and continues to work to help
guide the transition through these pivotal years. He’s no stranger to the Festival;
A he’s been enjoying OSF performances for 40 years on frequent family visits with
. his wife, Teresina.
/_\ Paul retired from the federal government as an economist and senior execu-
Y ) tive with seven federal agencies in both the Executive and Legislative Branches
in Washington, D.C. He was instrumental in establishing risk management at the
U.S. Small Business Administration, where he served as Chief Information and Operating Officer.

Paul has a passion for U.S. history and the Civil War, and he volunteered for over 10 years as
a docent and guide at the Smithsonian’s National Portrait Gallery and at the National Building
Museum in Washington, D.C.

Since retiring to the Rogue Valley, Paul has enjoyed teaching history courses at SOU’s Osher
Lifelong Learning Institute, and volunteered with OSF’s Marketing and Development departments.
He is a native of Buffalo, New York, and received degrees from the University of Dayton, Ohio, and
the University of Connecticut.




WAYNE BARKER DAVE BARRY Rick ELICE RIDLEY PEARSON

PLAYWRIGHTS, AUTHORS & COMPOSERS

WAYNE BARKER

Music, Peter and the Starcatcher

Wayne Barker is the composer of the Tony Award-winning play Peter and the Starcatcher, which earned him a
Drama Desk Award and a Tony Award nomination for best original score. Other theatres: Performed with Dame
Edna Everage in Dame Edna: Back with a Vengeance on Broadway, and collaborated with Barry Humphries on
Edna’s lyrics. Other work with Dame Edna includes All About Me, the 2006 Commonwealth Games (Melbourne),
the 75th Royal Command Variety Performance (Edinburgh), and Edna’s Australian, UK, and U.S. farewell tours.
Composed/performed piano scores for Laugh (Studio Theatre), Hollywood (La Jolla Playhouse), The Primrose Path
and The Great Gatsby (Guthrie Theater). Composed/arranged the score of Sisters’ Follies (Abrons Arts Center).
Created Sing for Your Shakespeare (Westport Country Playhouse) with Mark Lamos and Deb Winer; music direc-
tion/arrangement for Mark Lamos’s productions of Into The Woods, She Loves Me, A Little Night Music (Baltimore
Center Stage, A.CT.); others. Arrangements for the New York Pops, Los Angeles Philharmonic, the Raymond Scott
Orchestrette, many others. Acting: Souvenir (Portland Stage); A Confederacy of Dunces (Huntington Theatre
Company). Film/TV: A Little Curious (HBO). www.waynebarkercomposer.com

DAVE BARRY

Co-author, Peter and the Starcatchers (original novel)

Humorist Dave Barry is a Pulitzer Prize-winning columnist and a prolific author whose books frequently appear
on The New York Times bestseller list. His articles have been published in Boating, Home Office Computing,
Reader’s Digest, the Chicken Soup for the Soul inspirational book series and the Best American Sportswriting
series. Collaborations with Ridley Pearson: Peter and the Starcatchers, Peter and the Shadow Thieves, Peter and the
Secret of Rundoon, Peter and the Sword of Mercy, The Bridge to Never Land, others. Collected columns: Dave Barry’s
Greatest Hits, Dave Barry Is From Mars and Venus, Boogers Are My Beat, others. Nonfiction: Homes and Other Black
Holes, I'll Mature When I’'m Dead..., Dave Barry’s Guide to Life, Lessons from Lucy, others. Fiction: Big Trouble (adapt-
ed into a major film), Tricky Business, Worst Class Trip Ever, others. Honors: Walter Cronkite Award for Excellence
in Journalism; Fairfax Prize honoring Outstanding Literary Achievement. Other: Subject of the ABC sitcom Dave’s
World; helped establish International Talk Like a Pirate Day by writing a column about it; member of the now-de-
funct band, the Rock Bottom Remainders. www.davebarry.com

Rick ELICE

Playwright, Peter and the Starcatcher

Other theatres: Broadway: The Cher Show (Neil Simon Theatre); Peter and the Starcatcher (Brooks Atkinson
Theatre); Jersey Boys with Marshall Brickman, Bob Gaudio, and Bob Crewe, directed by Des McAnuff (August
Wilson Theatre); The Addams Family with Marshall Brickman and Andrew Lippa, directed by Jerry Zaks (Lunt-
Fontanne Theatre). Regional: My Very Own British Invasion (Paper Mill Playhouse); Turn of the Century with
Marshall Brickman, directed by Tommy Tune (Goodman Theatre); Double Double written with and directed by
Roger Rees (Williamstown Theater Festival); Leonardo’s Ring (London Fringe); Dog and Pony with Michael Patrick
Walker (The Old Globe); others. Awards: Tony Awards, Best Original Score (with Wayne Barker) and Best Play;
Lucille Lortel Award for Outstanding Play (Peter and the Starcatcher); Tony Award, Best Book of a Musical (Jersey
Boys). Film/TV: Jersey Boys, directed by Clint Eastwood. Other: Creative consultant, Walt Disney Studios (1999—
2009); creative director at Serino Coyne, Inc. (1982-1999); author of Finding Roger, An Improbably Theatrical Love
Story, a memoir of life with his late husband Roger Rees.

RIDLEY PEARSON

Co-author, Peter and the Starcatchers (original novel)

Ridley Pearson is a New York Times bestselling author and co-author, with Dave Barry, of Peter and the Starcatchers,
Peter and the Shadow Thieves, Peter and the Secret of Rundoon, Peter and the Sword of Mercy, The Bridge to Never
Land, and others. Children’s Books: The Kingdom Keepers series (for Disney); Steel Trapp: The Academy and The
Challenge; The Return series. Graphic novels: The Super Sons (for DC Entertainment). Adult Suspense Novels: Never
Look Back, The Risk Agent, Choke Point, Killer Weekend, In Harm’s Way, Undercurrents, The Angel Maker, Concerto

in Dead Flat (as Wendell McCall), many others. TV: Pearson adapted The Diary of Ellen Rimbauer, based on his
novel, for television as a prequel to the Stephen King miniseries Rose Red. Awards: First American to receive the
Raymond Chandler-Fulbright Fellowship at Oxford University; Quill Award from the Missouri Writers Hall of Fame.
Other: Composed the score for the documentary Cattle Drive and performed in the now-defunct Rock Bottom
Remainders, a band of published authors including Barry and King. www.Ridleypearson.com
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ALISON CAREY DAvID CAREY ReBEccA CLARK

HEATH BELDEN*

PAUL ADOLPHSEN

CAREY

ARTISTIC & PRODUCTION STAFF

PAUL ADOLPHSEN, Literary Manager (he/him/his)

Production Dramaturg, Peter and the Starcatcher

Second season at OSF. Other theatres: Dramaturg and Literary Manager, Asolo Repertory Theatre; dramatur-

gy credits include Smart People at Arena Stage (Allen Lee Hughes Fellow); 8x10 at Cincinnati Fringe Festival;
Sagittarius Ponderosa, And Then They Fell at UMass New Play Lab; Street Scene at UMass Amherst and Five
College Opera; Macbeth at Hartford Stage (Assistant Dramaturg); Border Songs, Prairie Nocturne, The Art of
Racing in the Rain at Book-It Repertory Theater. Other credits: Fulbright Fellow at University of the Western Cape,
Cape Town, South Africa (2015-16). Publications: Theatre Journal, howlround.com, Penumbra Theatre. Education
and training: MFA Dramaturgy, University of Massachusetts, Amherst; BA Theatre and English Literature, Seattle
Pacific University.

HEATH BELDEN*, Line Producer; Interim Supervisor of Stage Management (he/him/his)

In eight seasons at OSF: Assistant producer; stage manager, Into the Woods, The Unfortunates, Seagull, Troilus
and Cressida, The Pirates of Penzance, Ghost Light, Black Swan Lab; assistant stage manager, The Tempest, Water
by the Spoonful, A Midsummer Night’s Dream, Henry V. Other theatres: Stage manager, The Full Monty, Little Shop
of Horrors (American Musical Theatre of San Jose); Crime and Punishment (Berkeley Repertory Theatre); Seagull,
Happy Now?, In the Red and Brown Water, Equivocation, My Name Is Asher Lev, What the Butler Saw, A Streetcar
Named Desire, and Woody Guthrie’s American Song (Marin Theatre Company); Once Upon a Mattress (42nd Street
Moon). Assistant stage manager at American Conservatory Theater and Alpine Theatre Project. Education: MFA,
University of California, San Diego; BFA, Syracuse University.

ALisoN CAREY, Director, American Revolutions: the United States History Cycle (she/her/hers)

In 13 seasons at OSF: Director of a multi-decade program to commission and develop 37 new plays sprung from
moments of change in American history, inspired by Shakespeare’s history plays and bringing together play-
wrights and theatres nationwide. Playwright, The Very Merry Wives of Windsor, lowa. Other credits: Co-founder,
with Bill Rauch, of Cornerstone Theater Company and, as resident playwright, helped to develop the company’s
signature style of adapting classic plays into modern, community-specific contexts; wrote more than 25 of the
company’s productions for stages across the country, including the Mark Taper Forum, Long Wharf Theatre,
Arena Stage, Pasadena Playhouse, Yale Repertory Theatre, New York Shakespeare Festival, Great Lakes Theater,
the World Shakespeare Conference, the shuttered mother plant of Bethlehem Steel, a dirt-floor cattle sale barn
in Oregon, and a crowded California shopping mall. Film/TV: Developed hour-long television pilots for CBS and
F/X; script work for Judging Amy. Education: BA, Harvard University.

DAvID CAREY, Resident Voice and Text Director (he/him/his)

Voice & Text Director, A Midsummer Night’s Dream

In 12 seasons at OSF: Over 30 productions, including Between Two Knees; Alice in Wonderland; Indecent;
Oklahomal; Henry V; Snow in Midsummer; Shakespeare in Love; UniSon; Off the Rails; The Merry Wives of Windsor;
Great Expectations; Vietgone; The Winter’s Tale; Timon of Athens; Fingersmith; Sweat; Antony and Cleopatra; The
Tempest; Richard Ill; My Fair Lady; The Liquid Plain; Romeo and Juliet; Party People; The Language Archive; The
Pirates of Penzance; Hamlet; Coriolanus; The Further Adventures of Hedda Gabler; The Philanderer; By the Waters
of Babylon. Voice & Text Co-Director, Disney’s Beauty and the Beast; Into the Woods. Other theatres: An Ideal
Husband (Stratford Festival Theatre, Canada); Antony and Cleopatra, The Orphan of Zhao, Written on the Heart
(Royal Shakespeare Company, UK). Other credits: Teaching: Senior voice tutor, Royal Academy of Dramatic Art,
London; principal lecturer in Voice Studies, Central School of Speech and Drama, London. Publications: Co-author
of Vocal Arts Workbook and DVD, The Dramatic Text Workbook, and The Shakespeare Workbook. Awards: UK
National Teaching Fellowship. Education: Diploma in Speech and Drama, RSAMD, Glasgow; BA, Edinburgh
University; MA, University of Reading.

REBECCA CLARK CAREY, Head of Voice and Text (she/her/hers)

In 14 seasons at OSF: Voice and text director, over 40 productions including As You Like It; Cambodian Rock
Band; Macbeth; How to Catch Creation; Othello; Manahatta; Romeo and Juliet; The Book of Will; Henry 1V, Part
One; Henry 1V, Part Two; The Odyssey; Twelfth Night; Roe; Richard II; Pericles; Long Day’s Journey into Night; The
Cocoanuts; The Great Society; Water by the Spoonful; The Two Gentlemen of Verona; Into the Woods; King Lear;

A Midsummer Night’s Dream; The White Snake; Seagull; Troilus and Cressida; All the Way; Measure for Measure;
August: Osage County; The Servant of Two Masters; Equivocation; The Tempest. Actor-teacher with School Visit
program. Broadway: All the Way. Other theatres: Guthrie Theater, American Repertory Theater, Utah Shakespeare
Festival, Royal National Theatre. Other credits: Teaching: Royal Academy of Dramatic Art, The Central School of
Speech and Drama. Publications: Vocal Arts Workbook and DVD, Dramatic Text Workbook, Shakespeare Workbook
and Video (all co-authored with David Carey). Education: MA in Voice Studies, The Central School of Speech and
Drama, London; MFA, University of California at Irvine; BA, Harvard University.
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Jov DicksoN, Casting Director (she/her/hers)

14 seasons at OSF. Other theatres: Seattle Repertory Theatre, Berkeley Repertory Theatre, Arena Stage, Mark
Taper Forum (including Taper Too, Taper New Works, Juneteenth, PL.AY.), Ojai Playwrights Conference, Geffen
Playhouse, Huntington Theatre Company, La Jolla Playhouse, Goodman Theatre, Missouri Repertory Theatre,
Portland Center Stage, Cleveland Play House, Ahmanson Theatre, Dallas Theater Center, Pasadena Playhouse,
Intiman Theatre, A.S.K. Theatre Projects. Film/TV: Terri (Sundance Film Festival), Easier with Practice (Cinevegas,
Edinburgh Film Festivals), Stephanie Daley (Sundance, Deauville Film Festival), The Business of Strangers
(Sundance, Deauville), Interview with the Assassin (Tribeca Film Festival), The Tao of Steve (Sundance), Lush
(Sundance), The Independent (HBO/U.S Comedy Arts Festival), Perdita Durango (Toronto Film Festival), Quarterlife
(Bedford Falls Productions/NBC), The Men’s Room (NBC), Off Centre (The WB), The Mullets (UPN). Teaching:
Adjunct professor, California Institute of the Arts. Education: BA, Smith College.

RoBERT C. GoobwiN, Director of Artistic Engagement: Education & Community

In six seasons at OSF: Production Dramaturg, How to Catch Creation. Before his current position, Goodwin led
the OSF Education and Engagement Division and created the OSF Living Ideas Art and Community Dialogue
Series in 2013. In 2017, he co-created and directed the multimedia devised theatre piece, Take Them into the Dirt:
An Immersion and commissioned the OSF digital storytelling initiative, digistories (osfdigistories.tumblr.com).
Other credits: Goodwin is a multidisciplinary arts practitioner and was a member of the Goodman Theatre act-
ing company of August Wilson’s Radio Golf. Television credits include Shameless, Boss, and Detroit 1-8-7. Goodwin
developed work with Chicago playwrights/poets Kristiana Colon and Ugochi Nwaogwugwu, and directed the
Off-Broadway engagement of The Tramaine Experience by Tramaine Ford. Goodwin also produced and directed
the documentary ...You’ll Be a Man..., a primer for Black Male development. www.ybamthedoc.com. Education:
MFA, Acting, The Theatre School at DePaul University, Chicago, lllinois.

JAz HALL, Producing Assistant (they/she)

In one season at OSF: Interim Assistant to the Repertory Producer; FAIR Assistant Director, Alice in Wonderland.
Directing: Writer’s Block (Keegan Theatre WOFF 2019); That Guy Live (Howard University); Directing Assistant:
King Hedley I, Five Guys Named Moe (Arena Stage). Performing: New Girl in A Letter to My Ex by Be Steadwell
(independent); Ensemble in As You Like It (Keegan Theatre); New Wave Girl in Heathers: the Musical (Red Branch
Theatre); Standing Room Only (Darius Smith ensemble); Granny in The Bubbly Black Girl, Granny in Fabulation,
Langston/Ensemble in | Too Sing America, My Angry Vagina in The Vagina Monologues (Howard University); Aunt
Em in The Wiz (MC SDT); Ensemble in Finian’s Rainbow (Catholic University); others. Other credits: Assistant
Stage Manager, Chocolate Covered Ants (Theatre Alliance). Costume Shop Manager, Sanctified (Lincoln Theater).
Education: Allen Lee Hughes Casting Fellow, Arena Stage. BFA in Musical Theatre, Howard University.

Avys E. HoLDEN, Director of Production (she/her/hers)

Eighth season at OSF. Other theatres: Director of Production, Center Theatre Group (CTG), comprising the
Mark Taper Forum, Ahmanson Theatre and Kirk Douglas Theatre; Technical Operations Director, Kodak Theatre;
Theatrical Systems Designer, Walt Disney Imagineering. Publications: Author, Structural Design for the Stage.
Education: BA, Williams College; MFA in Technical Design and Production, Yale School of Drama.

SHARIFA JOHKA, Interim Director of Equity (she/her/hers)

Sharifa Johka holds the inaugural post of OSF’s Director of Equity, the first position of its kind established in the
American regional theatre, a position she has held for four years. Ms. Johka began her tenure with OSF in 2011 to
lead the theatre industry’s largest professional development program, FAIR. FAIR is designed to launch and shep-
herd the careers of emerging practitioners and uplift the work of established directors, playwrights, designers,
producers, technicians, and art/nonprofit administrators. Prior to OSF, Ms. Johka worked as an independent film
and television producer with a strong background in feature film development, content acquisitions, and film
festival programming. Ms. Johka is a graduate of the University of Southern California, where she attended the
prestigious School of Cinematic Arts.
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DEeREeK KoLLURI, Artistic Associate

In two seasons at OSF: Charles, Sir Oliver Martext, and Follower in As You Like It (selected performances);
Associate Director, La Comedia of Errors; Artistic Associate, Mother Road; FAIR Assistant Director, The Book of
Will. Other theatres: Artistic Assistant, The Perelman Performing Arts Center; co-founder/producer, Workhound;
co-founder, Sustainable Theatre Project; co-founder/former artistic director, Theatre en Bloc. Directing:

Lungs (independent); Actually (independent); Cock, Violet Crown Series, Fat Pig, Austin is a Place, Just Outside
Redemption, American Bear (Theatre en Bloc); Seller Door, Dead White Males (Sustainable Theatre Project);
Dying City (Capital T Theatre). Acting: Ensemble, Not Every Mountain (Rude Mechs, Off Center, Guthrie Theater);
Biff/Willy in This Great Country (6oo Highwaymen, Fusebox Festival, River to River Festival); Gary in Bethany,
Developer in Austin is a Place, Jules in American Bear (Theatre en Bloc); The Barker in Seller Door, Jack in Jack + Jill
(Sustainable Theatre Project); others. Other: Guest director, Every 28 Hours (National Advisory Board, St. Louis);
others. Education: MFA (ABD) in Acting, University of Arkansas; BIS, Theatre, Design, and Philosophy, Emporia
State University.

SARAH LozoFF, Resident Intimacy Director (she/her/hers)

Intimacy Director, A Midsummer Night’s Dream, The Copper Children, Peter and the Starcatcher

In seven seasons at OSF: Intimacy director, How to Catch Creation, Indecent; movement and intimacy direc-

tor, Romeo and Juliet; co-choreographer, Off the Rails; assistant choreographer, The Merry Wives of Windsor;
movement director, The River Bride, Pericles, Antony and Cleopatra; movement consultant, Vietgone; Peking
Opera assistant, Secret Love in Peach Blossom Land; associate movement director, A Wrinkle in Time; assistant
choreographer, The Unfortunates. Other theatres: Movement director, Mermaid Hour: Remixed (Mixed Blood
Theatre); movement director, Pericles (Folger Theatre, Guthrie Theater). Other credits: Certified intimacy director,
Intimacy Directors and Coordinators; Intimacy director, RudduR Dance; Education coordinator, Intimacy Directors
International; Principal dancer and founding member, Ballet Rosario Suarez. Guest Artist Teaching: Stanford
University; U.C. Santa Barbara; University of Kentucky; Larkin Dance, Sarasota Contemporary Dance, Ballet
Conservatory West, TU Dance, Minnesota Dance Theatre; RudduR Dance; Common Thread Contemporary. Faculty
Instruction: Dancing People Company; Gabriela Charter School; Everybody Dance; Marat Daukayev School of
Ballet; LA Ballroom Program; Thomas Armour Youth Ballet; Rosario Suarez Dance Academy; Inner City Children’s
Touring Dance Company. Education: Intimacy Directors International; New World School of the Arts; Thomas
Armour Youth Ballet. www.sarahlozoff.com

RACHEL MAIZE, Production Manager (she/her/hers)

10th season at OSF. Rachel is involved with every show from inception through opening including season selec-
tion, creative team hiring, managing the design process from conception through manifestation, and show
maintenance throughout the season. Prior to moving to Oregon in 201, she was freelancing as a stage manager
and taught Theatre at California State University, Long Beach (CSULB) and the Orange County High School for
the Arts (OCSA). Education: BA in Theatre & MFA in Theatre Management, California State University, Long Beach.

RAPHAEL MAssIE, Artistic Associate

Second season at OSF. 2019 OSF Killian Directing Fellowship Finalist. Assistant director, How to Catch Creation.
2013 Drama League of New York Classical Directing Fellow. Directing: Regional: EIm Shakespeare Company:
Romeo and Juliet (director); Shakespeare and Company: Cymbeline (gassociate director), The Merchant of Venice
(associate director), Romeo and Juliet (director, Fall Festival of Shakespeare), Mother Courage and Her Children
(assistant director); Collective Consciousness Theatre: Detroit 67 (director); Bregamos: Mommas Boyz (director).
England: Northcott Theatre: Twisted Virtue (director); Exeter Fringe: Titus Andronicus (director); Elysium Theatre
Company: Henriad/War of the Roses (assistant director, various); Southern Connecticut State University: Lysistrata
(director{, Stop Kiss (director), Polaroid Stories (director), Julius Caesar (director). Acting: Gregory/Peter in Romeo
and Juliet (Hartford Stage); Nick Bottom in A Midsummer Night’s Dream, Malvolio in Twelfth Night, Simonedes/
Cerimon in Pericles, Porthos in The Three Musketeers, Horatio in Hamlet, Ivan in Art, Don Pedro in Much Ado
About Nothing (ElIm Shakespeare Company); Theseus/Oberon in A Midsummer Night’s Dream, Kent in King Lear
(ArtFarm). Education: MFA in Staging Shakespeare, University of Exeter (UK); BA Theatre/BS Education, Southern
Connecticut State University.

In"Our Artist & Actor Bios

OSF company members and guest artists have the option to include gender pronouns in their bios,
which is an extension of a practice that is becoming commonplace in our meetings and gatherings
at OSF. The sharing of pronouns allows us to acknowledge each other’s individual gender identity
rather than making assumptions based on stereotypes and superficial observation. We hope this
information will help to facilitate respectful and affirming communication among our patrons and
company members alike.
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EVREN ODCIKIN, Associate Artistic Director (he, him, his)

One season at OSF. Evren Odcikin is a theatre director, writer, and producer. He is a founder of Maia Directors
and a Steering Committee member for MENA Theater Makers Alliance, and has served as director of new plays
and marketing at Golden Thread Productions, where he is currently a resident artist. He was a communications
consultant for KQED’s Campaign 21, a multi-year, $135 million fundraising initiative, and has held high-level mar-
keting and communications positions at American Conservatory Theater and Magic Theatre. As a director, he

has worked all over the country, developing and directing plays at NYTW, Geva, Portland Center Stage, Berkeley
Rep, South Coast Rep, the Lark, Kennedy Center, InterAct% Philadelphia), Magic Theatre, Cleveland Public Theatre,
Crowded Fire, and TheatreFirst, amongst many others. As a writer, he is under commission with Leila Buck to
create 1001 Nights (A Retelling) at Cal Shakes. He was named a “Theatre Worker You Should Know” by American
Theatre magazine in 2016 and an Emerging Theatre Leader by Theatre Communications Group for their 2012
Leadership Bootcamp. He has received a 2015 National Director’s Fellowship from the O’Neill, NNPN, the Kennedy
Center, and SDCF and a 2013 TITAN Award from Theatre Bay Area. He was born and raised in Turkey, and is a grad-
uate of Princeton University. odcikin.com

AMRITA RAMANAN, Director of Literary Development and Dramaturgy (she/her/hers)

In four seasons at OSF: Production Dramaturg, As You Like It; Cambodian Rock Band; Macbeth; Alice in
Wonderland; Oklahomal; Co-Production Dramaturg, Henry V; Snow in Midsummer; Henry 1V, Part One; Henry

1V, Part Two. Other theatres: In five seasons at Arena Stage, served as the Production Dramaturg for Mary T. &
Lizzy K., My Fair Lady, The Music Man, Trouble in Mind, Ruined, Duke Ellington’s Sophisticated Ladies and Crowns;
developed the Public Arena—an engagement initiative aimed at creating and maintaining a dynamic exchange
between artists, audiences, and staff about the art onstage; line-produced the playwright residencies for Lisa
Kron and Charles Randolph-Wright; produced Arena Stage’s Downstairs New Play Reading Series; Associate
Producer and Resident Dramaturg at Double Edge Theatre (2013-2016); dramaturg for Cymbeline, Macbeth, and
The Taming of the Shrew at the Great River Shakespeare Festival (2006—2008). Other credits: Board member for
the Literary Managers and Dramaturgs of America (LMDA) and Network of Ensemble Theaters; National Advisor
for Art of the Rural and the Rural Policy Research Institute’s Next Generation Initiative. Education: BFA Theater
History & Dramaturgy, University of Arizona.

JESSE SANCHEZ, Music Supervisor (he/him/his)

Music Director & Additional Orchestrations, Peter and the Starcatcher

In one season at OSF: Trumpet, Hairspray; Youth Performer Vocal Coach, Hairspray. Jesse, a pioneer of new Latinx
works in musical theatre and plays with music, is a nationally recognlzed music director, composer, playwright,
and Grammy-nominated educator (2014). Off-Broadway: Playwright/Composer/Lyricist: SUENOS: Our American
Musical (New York Theatre Barn). National Tours: Kinky Boots, Hamilton. Regional: Cabaret (Arizona Theatre
Company), Quixote Nuevo (Hartford Stage, Huntington Theatre Company, Alley Theatre), Yerma (Huntington
Theatre Company), Once Upon a Rhyme (Theatreworks SV), A Walk on the Moon (American Conservatory Theater),
In the Heights (Seacoast Repertory Theater), Prince of Egypt (DreamWorks/Universal/Theatreworks SV), Wild Goose
Dreams (SF Playwrights Foundation). Honors and awards: 2019 NY Theatre Barn New Works Series Invitation, 2018
American Theatre magazine—"ROLE CALL: People to Watch,” 2018 OSF’s Black Swan Lab Invitation, 2018 Silicon
Valley Artist Laureate Award Nominee, 2017 TBA Award Nominee (Best Production of a Musical), 2017 Carnegie Hall
Guest Conductor, 2015 West Valley College Hall of Fame Inductee. Affiliations: The Dramatists Guild of America.
Education: Bachelor of Music, University of Idaho, Lionel Hampton School of Music. www.jessejsanchez.com

U. JONATHAN Toppo*, Resident Fight Director (he/him/his)

Resident Fight Director, A Midsummer Night’s Dream; The Copper Children, Peter and the Starcatcher

In 29 seasons at OSF: Fight director, As You Like It, Hairspray, Mother Road, Indecent, Cambodian Rock Band, How
to Catch Creation, Macbeth, Alice in Wonderland, All's Well That Ends Well, La Comedia of Errors; Othello; Destiny
of Desire; Oklahoma!; Snow in Midsummer; Henry V; Manahatta; The Way the Mountain Moved; Romeo and Juliet;
The Book of Will; Julius Caesar; Shakespeare in Love; Hannah and the Dread Gazebo; Henry IV, Part One; Hamlet;
Richard II; Guys and Dolls; Fingersmith; Sweat; Pericles; The Comedy of Errors; Richard Ill; A Streetcar Named Desire;
King Lear; The Unfortunates; Cymbeline; Romeo and Juliet; August: Osage County; Ruined. Other theatres: Sweat
(Studio 54, Public Theater, Dallas Theatre Company); Othello (A ? .RT.Cambridge); Angels in America, (Berkeley Rep);
West Side Story, Pericles (Guthrie Theater); Mojada (Portland Center Stage); The Pirates of Penzance (Portland
Opera); All the Way (Seattle Repertory Theatre). Teaching: Certified associate instructor with Dueling Arts
International. Awards: Drama Desk Award 2017 Best Fight Choreography, Sweat (The Public Theater).

DoNvYA K. WASHINGTON, Festival Producer (she/her/hers)

In four seasons at OSF: Producing Assistant, Community. Directing: Pearl Sings the Blues by Vivia Font (Midnight
Project, Oregon Shakespeare Festival), OSF Presents: Fill in the Blank by Claudia Alick (Oregon Shakespeare
Festival). Other theatres, Producing: BOLD Associate Producer and Off Site Season Producer, Alliance Theatre.
Directing: Atlanta: Downstairs by Theresa Rebeck, An Octoroon by Branden Jacobs-Jenkins (Actor’s Express);
Beautiful Blackbird by Ashley Bryan, adapted by Theroun D’arcy Patterson with music by Eugene Russell 111
(Alliance Theatre, Theatre for the Very Young). NYC: Eve’s Song by Patricia lone Lloyd (workshop, The Playwrights
Realm); God, Man and Devil by Jacob Gordin (Target Margin Theatre); Pete the Girl by Charity Henson-Ballard
(Rising Circle/Culture Project Women’s Center Stage); Now the Cats with Jeweled Claws by Tennessee Williams
(Target Margin Theatre); Jump Jim Crow by Jesse Cameron Alick, music and lyrics by Justin Levine (Subjective
Theater Company); Cold Keener by Zora Neale Hurston (Target Margin Theatre). Awards: 2008/2010 Women'’s
Project Lab. Van Lier Directing Fellow 2009, Second Stage Theatre. Education: MFA, Directing, Brown University/
Trinity Rep; BFA, Tisch School of the Arts, NYU.
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GUEST ARTISTS

TANYA BIRL

Choreographer, Peter and the Starcatcher

Other theatres: New York: Choreographer, The Comedy of Errors (Classic Stage Company); As You Like It

(Guthrie Theater); F**king A (Signature Theatre); movement director, Twelfth Night (The Public Theater’s Mobile
Shakespeare Unit); Tonight Show with Jimmy Fallon (select episodes); associate choreographer, Chaplin: The
Musical (Ethel Barrymore Theatre). Performance: Broadway: The Bubbly Black Girl Sheds Her Skin, The Most Happy
Fella, Anyone Can Whistle, Duke Ellington’s Cotton Club Parade (also assistant choreographer), The Wiz (City
Center Encores!); On the Town (Lyric Theatre); Cat on a Hot Tin Roof (Richard Rodgers Theatre); How to Succeed

in Business Without Really Trying (Al Hirschfeld Theatre); Memphis (Shubert Theatre); Finian’s Rainbow (St. James
Theatre); A Christmas Story (The Theater at Madison Square Garden, others). Regional: Bandstand (The Paper Mill
Playhouse). Tours: West Side Story (soth anniversary world tour, West End); The Lion King (first national tour).
Film/TV: The Miraculous Year (HBO), The 2012, 2013, 2016, 2017 Tony Awards.

THomAs Dixon

Sound Designer, Peter and the Starcatcher

Other theatres: Sound Designer: A Doll’s House, Part 2, This is Modern Art (Steppenwolf Theatre Company); A
Doll’s House, A Number (Writers Theatre); Sex with Strangers (Cleveland Play House); Frida, Lot’s Wife (Kansas

City Repertory Theatre); Body/Home (Jacob’s Pillow Dance/Dance Exchange); The Leopard Play, Pomona, Linda,
Lela & Co., Wastwater, Brilliant Adventures, Bobbie Clearly, The Receptionist, Luther, A Brief History of Helen of Troy,
The Last Days of Judas Iscariot (Steep Theatre Company). Affiliations: Faculty at DePaul University and Columbia
College Chicago; artistic curator of the Boxcar at Steep Theatre Company; ensemble member with Steep Theatre
Company; member of the Theatrical Sound Designers and Composers Association.

MIcHA EspINOSA (she/her/hers)

Voice and Text Director, The Copper Children, Peter and the Starcatcher

In one season at OSF: Hairspray, Mother Road, La Comedia of Errors. Other theatres: West Side Story, In the Heights
(Milwaukee Repertory Theater); Henry IV, Part One, Romeo and Juliet, Hamlet, Much Ado about Nothing, Or, A

Play about Alpha Behn, Hysteria, The Merry Wives of Windsor, Macbeth, The Taming of the Shrew, She Stoops

to Conquer, Blithe Spirit, The Tempest, The Importance of Being Earnest, Julius Caesar (Southwest Shakespeare
Company); Man of La Mancha (Arizona Theatre Company); Bakersville, The 39 Steps, Boeing Boeing, Nine, The Light
in the Piazza, Curtains (Phoenix Theatre); The Last Days of Judas Iscariot (Stray Cat Theatre); On the Spectrum
(Mixed Blood Theatre); Somewhere (The Old Globe); 26 Miles (Mo’olelo Performing Arts Company); The North/
South Plays (Teatro Luna); Fat Boy (Miami Light Project); Hollywood Arms, Shakespeare in Hollywood, The Merry
Wives of Windsor, Duck Hunter Shoots Angel, Medea, Noises Off (Kalamazoo Civic Theatre); Brooklyn Boy (Arizona
Jewish Theatre Company); The Goat, or Who is Sylvia (Whole Art Theatre); Ellis Island (Miller Auditorium); others.
Other: Associate Professor, ASU.

REGINA GARCiA

Scenic Designer, Peter and the Starcatcher

In three seasons at OSF: Between Two Knees, The Merry Wives of Windsor, The Yeoman of the Guard. Other the-
atres: Regional: Denver Center for the Performing Arts; Old Globe (San Diego); Merrimack Repertory Theatre
(Lowell, MA); Arizona Theatre Company; American Players Theatre (Spring Green, WI); Aurora Theatre (Georgia);
GALA Hispanic Theatre (Washington D.C.); Goodman Theatre, Victory Gardens Theater, Teatro Vista, Court
Theatre, Rivendell Theatre Ensemble, Chicago, amongst others. Off-Broadway/New York: Pregones Theater,
Puerto Rican Traveling Theater, INTAR Theatre, Repertorio Espaiiol, Cherry Lane Theatre, Boundless Theatre @
NYTW. International: Fine Arts Center, Santurce, Puerto Rico; Teatro Nacional, Dominican Republic. Awards: Helen
Hayes Awards nomination (E/ Paso Blue at GALA); Joseph Jefferson Award nomination (Seven Guitars at Court
Theatre); Princess Grace Awards, USA; Chicago ALTA Awards (Best Scenic Design). Education: NYU, Tisch School of
the Arts. Teaches at The Theatre School, DePaul University, Chicago.

MATT GOODRICH

Associate Music Director and Piano, Peter and the Starcatcher

In six seasons at OSF: Associate music director and conductor/keyboard 1, Hairspray; piano, Oklahoma!; co-music
director and musician, Off the Rails; associate music director and conductor/piano, Disney’s Beauty and the Beast,
Guys and Dolls, Head Over Heels; associate music director and piano, Into the Woods; first piano, My Fair Ladly.
Other theatres: Broadway national tour: /f/Then. Pre-Broadway premieres: Disney’s Aladdin; A Christmas Story,
the Musical; Catch Me If You Can; Hairspray. Regional: Candide, Sunday in the Park with George, Mame, West Side
Story, A Little Night Music, 1776, The Secret Garden, many others (Fifth Avenue Theatre, Seattle); Showboat; Aida;
Kiss Me, Kate (Village Theatre, Issaquah, WA). Touring shows in Seattle: Wicked, Dreamgirls, Mamma Mia, A Chorus
Line, Edward Scissorhands, Chicago, Phantom of the Opera, The Producers, Fosse, many others. Other performanc-
es: Pacific Northwest Ballet, Northwest Boychoir, Auburn Symphony Chamber Series, Lucia Neare’s Theatrical
Wonders, Harrington-Goodrich Piano Duo, solo recitals, concerto appearances. Other credits: Teaching: Instructor
of Music at Southern Oregon University; Alexander Technique International certification. Education: DMA, MM,
University of Washington; BM in Piano Performance, Oberlin College Conservatory. www. kineticmusestudio.com
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SARAH HUGHEY

Lighting Designer, Peter and the Starcatcher

Other theatres: Crossing Mnisose, Sense and Sensibility, Major Barbara, A Christmas Memory, Winter Song
(Portland Center Stage); The Cake (Asolo Rep); Landladies, Miss Bennet: Christmas at Pemberley, The City of
Conversation, The Gospel According to Thomas Jefferson, Charles Dickens and..., Butler (Northlight Theatre); The
Legend of Rock, Paper, Scissors (Oregon Children’s Theatre); As You Like It (Guthrie Theater); Vietgone, The Scene
(Writers Theatre); Lifeboat (Corrib Theatre/Northwest Children’s Theatre); Next Fall (Enlightened Theatrics);
Straight White Men (Steppenwolf); Mr. and Mrs. Pennyworth (Lookingglass Theatre); Dutchman, TRANSit
(American Blues Theater); Moby Dick (Blair Thomas & Company); The New Sincerity (Theater Wit); Cocked
(Victory Gardens Theater); many others. Awards: 2013 Michael Maggio Emerging Designer Award; 2013 finalist
team award, Opera America Robert L.B. Tobin Director-Designer Showcase; 2013 Jeff Award nomination; 2011
Jeff Award. Affiliations: Collaborating artist, Yellow House; artistic affiliate, American Blues Theater; visiting
instructor, Willamette University; adjunct lecturer, Northwestern University; adjunct faculty, Columbia College
Chicago and North Central College; United Scenic Artists Local 829. Education: MFA, Stage Design, Northwestern
University, John Woodbridge Williams Award; BA, Theatre, Missouri State University. www.skhugheylighting.com
(No photo available.)

LAVINA JADHWANI (she/her/hers)

Director, Peter and the Starcatcher

In two seasons at OSF: Dramaturg, The Merry Wives of Windsor; Phil Killian Directing Fellow; assistant director,
Roe and The Winter’s Tale. Other theatres: Regional: As You Like It (Guthrie Theater); Roe and The Cake (Asolo
Repertory Theatre); Gloria (Mixed Blood); Three Sisters (translated by Libby Appel, American Conservatory
Theater’s MFA program); Much Ado About Nothing, Gruesome Playground Injuries (Rasaka Theatre Company,
where she served as Artistic Director for 6 years); Cherry Smoke (the side project theatre company); Romeo and
Juliet (Teatro Vista). Awards: Drama League Classical Directing Fellowship; O'Neill/NNPN/Kennedy Center/
SDC National Directors Fellowship; Victory Gardens Director Inclusion Initiative; SDCF Observership; TimeOut
Chicago’s “Best Next Generation Stage Director.” Education: MFA, The Theatre School at DePaul University; BFA,
MA, Carnegie Mellon School of Drama. www.lavinajadhwani.com

GABY LABOTKA (she/her/hers/they/them/theirs)

Assistant Director, Peter and the Starcatcher

In one season at OSF: Associate Intimacy Director, Indecent. Other theatres: Director: The Dictionary Project
Volumes 1V, V, VI (Cassandra Rose); [Trans]formation (The Living Canvas); Wasteland Hero (Reutan Collective).
Assistant director: Tilikum (Sideshow Theatre Company); The Magnificents (The House Theatre of Chicago).
Intimacy/fight director: The First Deep Breath (Victory Gardens Theater); Oliver! (Marriott Theatre); Oslo (TimeLine
Theatre Company); In the Blood (Red Tape Theatre); X (Sideshow Theatre). Intimacy director: Happy Birthday
Mars Rover (The Passage Theatre); Kiss (Haven Chicago). Prince/fight director, Romeo and Juliet (Jacaranda
Collective); Benvolio/fight director, Romeo and Juliet (Teatro Vista); Peter Pan/fight director in Neverland (Prop
Thtr). Intimacy/movement/fight director: A Doll’s House (Writers Theatre). Fight director: La Ruta (Steppenwolf);
Hamlet (The Gift Theatre); A Story Told in Seven Fights (The Neo-Futurists); Assistant fight director: Romeo and
Juliet (Shakespeare Festival St. Louis); Hamlet (The Repertory Theatre of St. Louis). Awards: Two Alliance of Latinx
Artists (ALTA) Awards, Outstanding Fight Choreography. Education: BA, Acting and Directing with Exceptional
Merit in the Arts, lllinois State University; Intimacy Directors International; Society of American Fight Directors;
Pig Iron School; RADA (UK). www.gabylabotka.com

MELISSA TORCHIA

Costume Designer, Peter and the Starcatcher

In one season at OSF: Associate Costume Designer, Love’s Labor’s Lost. Other theatres: Regional: A Midsummer
Night’s Dream (Chicago Shakespeare Theater); Peter Pan (Lookingglass Theatre Company); Samuel J. and K.
(Steppenwolf); Long Day’s Journey Into Night, Native Son, Mountaintop, Jitney (Court Theatre, Chicago); Little Shop
of Horrors (Cleveland Play House); Invisible Hand, Anne Frank, The Fantasticks, Vanya and Sonia and Masha and
Spike (Kansas City Repertory Theatre); As You Like It, You Never Can Tell, King Lear, The Verona Project (California
Shakespeare Theater;J; Kitty Hawk (Arsht Performing Arts Center); First Stage Children’s Theatre (Milwaukee),
The House Theatre of Chicago, Marin Theatre Company, Northlight Theatre, TimeLine Theatre, San Francisco
Playhouse, Paramount Theatre, Drury Lane Theatre, A Red Orchid Theatre, American Theater Company, Steep
Theatre, Remy Bumppo Theatre Company. Opera: Silent Night (Opera San Jose). Other credits: The House Theatre
of Chicago, company member. Education: MFA, Northwestern University; BFA, University of Arizona.
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JADE A. CHAVIS REGINA
FERNANDEZ* HERNANDEZ

ACTING COMPANY

JADE A. CHAVIS

Understudy: Lord Leonard Aster, Alf, Mollusk, and Ensemble in Peter and the Starcatcher; Sister Anna and
Ensemble in The Copper Children

In one season at OSF: Understudy: Pit Singer in The Wiz. Other theatres: Motormouth Maybelle, Hairspray,
Muzzy Van Hossmere, Thoroughly Modern Millie (featured guest artist, Teen Musical Theatre of Oregon); Oda
Mae Brown, Ghost: The Musical; Bessie, 45 Seconds From Broadway; Emma, Mrs. O’'Malley in Funny Girl; Evonne
Goolagong, others in Frost/Nixon; Felicia Dantine, | Hate Hamlet; Mrs. Muller, Doubt: A Parable; USMC Military
Advisor, A Few Good Men; Spotlight On... series musical tributes to Motown, Tina Turner, Etta James, others
(Camelot Theatre); multiple roles in Almost Maine; Jeannette Jeffries, Old Time Traveling Radio Show (world
premiere, Next Stage Repertory Company). Music: Power of Love, Girls Just Wanna Have Fun, | Have A Dream, A
Gospel Christmas, Sweet Home Chicago, Legends of the Road, Night Train to Memphis, Like a Rolling Stone (Music
Hall, Craterian Theater); performs/records with the Rogue Suspects, Souliverse, Rogue Valley Gospel Group;
backup vocals for Trace Adkins, Lyle Lovett (The Britt Festival). Commercials/Videos/Voiceovers: Shasta, Postcard
from Ashland, OSF, Denizen TV, Jackhammer Studios, Ezra Media. Education: AA, Business Management, RCC;
enrolled in Business Innovation and Leadership, SOU.

REGINA FERNANDEZ* (she/her/hers)

Mrs. Bumbrake, Teacher, and Ensemble in Peter and the Starcatcher; Dance Captain for Peter and the Starcatcher
Other theatres: New York: Yvette, Ensemble in Miss Saigon (Merry Go Round Playhouse). Regional: Ayah in The
Secret Garden (Denver Center for the Performing Arts); Captain Blossom Von Darius and movement design in
Around the World in 8o Days, Charmian in Antony and Cleopatra (TheatreWorks); Ensemble in The Mystery of
Edwin Drood (Seaside Music Theater); Miranda in The Tempest (No Holds Bard); Marianne Dashwood in Sense and
Sensibility, Ann Deever in All My Sons, Miep Gies in The Diary of Anne Frank, Emilie in The Moors (Arvada Center);
Judy Bernly in g to 5, Marcy Park in The 25th Annual Putnam County Spelling Bee, Raquel/Claudia in Guadalupe

in the Guest Room (Creede Repertory Theatre); Christmas Eve in Avenue Q (Theatre Aspen); Kim in Miss Saigon
(Vintage Theatre); Trix in The Drowsy Chaperone (Colorado Springs Fine Arts Center); Flora in The Hoop Dee

Doo Revue, Judge 2 in The American Idol Experience (Walt Disney World). Film/TV: Mehar Sethi Project, Amazon
Studios; Thawed Out; Barriers; commercials for Glad Wrap, Junior Achievement. Training: BFA in Musical Theatre,
University of Central Florida. Instagram: @Mabuhayitsregina

JEREMY GALLARDO*

Snug, Fairy, and Ensemble in A Midsummer Night’s Dream; Grempkin, Fighting Prawn, Mack, Sanchez, and
Ensemble in Peter and the Starcatcher

In three seasons at OSF: Longaville in Love’s Labor’s Lost; Bedford, Burgundy in Henry V: Prince John, Francis in
Henry IV, Part One; Prince John in Henry IV, Part Two; Mariner/Shepherd in The Winter’s Tale; 2016 Rex Rabold
Fellow. Other theatres: Cassio in Othello, John Willoughby in Sense and Sensibility, George Wickham in Pride and
Prejudice (Livermore Shakespeare Festival); Son in Moon Song (Marin Theatre); Posthumus in Cymbeline, Trofimov
in The Cherry Orchard (University of Idaho); Richard in Richard Ill, Jamie Escalante in Stand and Deliver, Balthazar in
Romeo and Juliet (Diablo Valley College). Training: BFA in Performance, University of Idaho; Diablo Valley College.
Instagram: jeremy_tribe

ANGELA HERNANDEZ (she/her/hers) (Acting Company Trainee)

Understudy: Hermia, Court, Fairy, and Ensemble in A Midsummer Night’s Dream; Ted and Ensemble in

Peter and the Starcatcher; Sister Francis, Maid Louisa, and Ensemble in The Copper Children

OSF Green Show: Butterfly in The Carnival of the Animals. Other theatres: Caterina in Silkworms (a nun play),
Chorus in Elektra, Belen in The Abuelas (staged reading), Alice Dearth in Dear Brutus, Angelica Bianca in The Rover,
Female Swing in Small Mouth Sounds and The Arabian Nights (Oregon Center for the Arts at Southern Oregon
University); Ishtar in The Epic of Gilgamesh (Oregon Fringe Festival); Gertrude in Hamlet, Adelfa in In and Out of
Shadows (San Francisco Youth Theatre); Miriam Aarons in The Women, Molly Ralston in The Mousetrap (Diego
Rivera Theatre). Training: BFA in Performance (pending 2020), Southern Oregon University. Instagram: _she_is_
the_moon

BRENT HINKLEY* (he/him/his)

Smee and Ensemble in Peter and the Starcatcher

In 12 seasons at OSF: Harriman F. Spritzer, Mr. Pinky, others, Hairspray; Caterpillar, Knave of Hearts, Alice in
Wonderland; John Dashwood, Sense and Sensibility; Peter, Romeo and Juliet; Henslowe, Shakespeare in Love;
Pumblechook, Great Expectations; Mr. Ibbs, Fingersmith; Harpo, The Cocoanuts; Bottom, A Midsummer Night’s
Dream; The Professor, Animal Crackers; Little Charles, August: Osage County; Bardolph in the Henry cycle; Dwight,
Dead Man’s Cell Phone; Innkeeper, Don Quixote; Samsthanaka, The Clay Cart. Other theatres: 1984, The Seagull,
Woyzeck, Good Woman of Setzuan, Medea/Macbeth/Cinderella, Broadway (The Actors’ Gang); My Wandering Boy
(South Coast Repertory); Mother Courage (Berkeley Repertory Theatre). Directing: Underneath the Lintel; Blood!
Love! Madbness; Titus Andronicus; How to Steal an Election; The Women of Lockerbie; Alagazam (The Actors’ Gang).
Film/TV: Ed Wood, Falling Down, Say It Isn’t So, The Silence of the Lambs, Jacob’s Ladder, Bob Roberts, CSl, Seinfeld,
Buffy the Vampire Slayer, X-Files, West Wing, Gilmore Girls, Star Trek: Voyager. Awards: Ovation Awards for Best
Direction and Production for Underneath the Lintel; Garland for Best Production, Drama-Logue and L.A. Weekly
Awards for Best Director for Blood! Love! Madness!
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CYNDII JOHNSON* DANLIN® PRESTON MEAD

MIicHAEL J. HUME* CRISTOFER JEAN™

MicHAEL J. HUmE* (he/him/his)

Captain Robert Falcon Scott, Mollusk, and Ensemble in Peter and the Starcatcher

In 26 seasons at OSF: Friar Laurence in Romeo and Juliet; Ralph in Shakespeare in Love; Maurice in Disney’s Beauty
and the Beast; Helicanus, others in Pericles (Folger/ Guthrie Theatres); Everett Dirksen, others in The Great Society
(OSF, Seattle Repertory Theatre); Sorin in Seagull; Maraczek in She Loves Me; Toby Belch in Twelfth Night; Leo
Gordon in Paradise Lost; George Thunder in Wild Oats; Lloyd Dallas in Noises Off; Ludie in The Trip to Bountiful;
Wong in The Good Person of Szechuan; Mr. Antrobus in The Skin of Our Teeth; Macbeth in Macbeth; Sense and
Sensibility; Antony and Cleopatra; The Tempest; The Diary of Anne Frank; Henry V; The Magic Fire; many others.
Directing: Three Hotels. Other theatres: New York: Manhattan Punchline, Manhattan Theatre Club, Lucille Lortel
Theatre, The Orpheum, others. Regional: Harvey (Guthrie Theater); Woyzeck, Julius Caesar (Hartford Stage);

The Cherry Orchard, Twelfth Night, Happy End, The Norman Conquests (‘C/apital Repertory Theatre); American
Conservatory Theater; South Coast Repertory. International: Scrooge in A Christmas Carol (Vienna). Film/TV: No
Place Like Home, The Ruby Princess, The Last Two Weeks, others.

CRISTOFER JEAN* (they/she/he)

Francis Flute and Fairy in A Midsummer Night’s Dream:; Bill Slank, Hawking Clam, Mermaid, and Ensemble in
Peter and the Starcatcher

In 15 seasons at OSF: Dormouse, White Knight in Alice in Wonderland; Lafew in All’s Well That Ends Well; Dr. Lu,
Judge Wu in Snow in Midsummer; Ralph Crane, The Book of Will; Lady Capulet, Boatman in Shakespeare in Love;
Slender, The Merry Wives of Windsor; Mr. Wopsle, Aged Parent in Great Expectations; Camillo, The Winter’s Tale;
Don Pedro, Much Ado about Nothing; Jiang, Secret Love in Peach Blossom Land; Koko,The Unfortunates; The White
Snake; Montjoy, Henry V; Mistress Overdone, Measure for Measure; The Pirates of Penzance; Henry IV, Part One;
The Merchant of Venice; Forest Spirit, Throne of Blood; Ewart Dunlop, The Music Man; Henry VIII; Charudatta, The
Clay Cart; Li Wei, The Comedy of Errors; Henry VI in Henry VI, Parts One, Two and Three; Oedipus Complex; Lorca

in a Green Dress; The Winter’s Tale; Titus Andronicus; As You Like It; The Tempest; The Merchant of Venice; Troilus
and Cressida. Other theatres: The Public Theater, Guthrie Theater, Goodman Theatre, Wuzhen Festival (China),
Berkeley Rep, The Acting Company, Chautauqua Conservatory Theatre. Education: The Juilliard School, University
of Washington, Harbin Gong Ye Daxue.

CYNDII JOHNSON* (she/her/hers)

Ted and Ensemble in Peter and the Starcatcher

Other theatres: Regional: Luann in How We Got On (The Cleveland Playhouse); Octavia in BLKS (Wooly Mammoth
Theatre Company); Lilian/Celie, Ensemble in Remix 38, Choir in The Christians (Humana Festival); Camae
(understudy) in The Mountaintop, Mae in THE TENS: Urban Legend, Ensemble in Our Town (Actors Theatre of
Louisville). Training: BFA in Acting, Wright State University; Professional Training Company, Actors Theatre of
Louisville. www.cyndiijohnson.com

DAN LIN*

Prentiss, Mermaid, and Ensemble in Peter and the Starcatcher

Other theatres: Wolf in Wolf Play (Gift Theatre); Tybalt in Romeo and Juliet (Jacaranda Collective); Quang/
Playwright (understudy) in Vietgone (Writers Theatre); Actor g in United Flight 232 (The House Theatre of
Chicago); David in American Hwangap (Interlochen Shakespeare Festival); Actor 1, Actor 3 (understudy) in King
of the Yees, Kevin in Support Group for Men, Pete/Ran Feng (understudy) in The World of Extreme Happiness,

Xu Xian (understudy) in The White Snake (Goodman Theatre); Young Zhang Lin/Benny in Chimerica (TimeLine
Theatre Company); Boatman in The White Snake (The Old Globe); Miss Saigon (Paramount Theatre); Julius Caesar
(Chicago Shakespeare Theatre). Workshops: Dan in Wally World (DCPA 2019); Archie in The Book of Mountains and
Seas (CAATA 2018); Gene in CRISPR Kids, Wen in The King of Hell’s Palace, Ted in Cambodian Rock Band (Goodman
Theatre). Film/TV: Chicago Med, Utopia, Chicago PD, The Brave, Skyscraper. Executive producer of and starred

in Flora (www.florathemovie.net). Commercials: United Airlines, 5 Gum, others. Training: BFA in Acting, CCPA
Theatre Conservatory at Roosevelt University; Interlochen Arts Academy.

PRESTON MEAD (he/him/his)

Boy and Ensemble in Peter and the Starcatcher

In three seasons at OSF: Sketch and Ensemble/Chorus in Hairspray; John Webster and Ensemble in Shakespeare
in Love; Young Herbert and Ensemble in Great Expectations. Other theatres: Tommy in Radium Girls, William
Barfee in The 25th Annual Putnam County Spelling Bee, Leading Ladies, How to Succeed in Business Without Really
Trying (Ashland High School); Jesus Christ Superstar, Annie Get Your Gun, “8,” Sherlock Holmes and the Case of the
Christmas Carol, CATS, The Sound of Music, Anything Goes (Camelot Theatre Company/Conservatory).
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JAMES RYEN* ERICA SULLIVAN*

GRACE CHAN NG**

GRACE CHAN NG** (she/her/hers)

Molly Aster, Mermaid and Ensemble in Peter and the Starcatcher

Other theatres: Hana in The Great Wave (American premiere) (Berkeley Rep), Kim in F*ck Miss Saigon (The
Ground Floor at Berkeley Rep); Stuff/Senses (understudy) in Everybody (California Shakespeare Theater); Ester
in Dry Land, Wilhelm in The Black Rider (Shotgun Players); Min Li in Where the Mountain Meets the Moon (world
premiere) (Bay Area Children’s Theatre); Junhee in You for Me for You (Crowded Fire Theater); Jeanie in Hair (Bay
Area Musicals); Chava in Fiddler on the Roof (Berkeley Playhouse); Estrella in Life is a Dream (Cutting Ball Theater);
Miranda in Bagyo (TheatreFIRST); Noreen in Faulted (FoolsFURY Theater Company). Film/TV: Lost Girl: Angie’s
Story, Siblings, Serial Dating, beans!, Dai Dai, Wives with Knives, In the Gray, World Changers Weekly Report, X.
Training: BA in Theatre Arts, San Francisco State University; Circle in the Square Theatre; American Conservatory
Theater, Beverly Hills Playhouse, others. Instagram: @gracechanng

JAmES RYEN* (he/him/his)

Black Stache, Mermaid, and Ensemble in Peter and the Starcatcher; Fight Captain for Peter and the Starcatcher

In four seasons at OSF: Charles, Sir Oliver Martext in As You Like It; Between Two Knees (also fight captain); Duch
in Cambodian Rock Band (selected performances); Lodovico in Othello; Master Zhang and Ensemble in Snow

in Midsummer; Ned Alleyn in Shakespeare in Love; Gaston in Disney’s Beauty and the Beast; Quang in Vietgone;
Polixenes in The Winter’s Tale. Other theatres: Tom in Fat Pig (SpeakEasy Theatre Company); Petruchio, Ensemble
in Romeo and Juliet (American Repertory Theater); Hamlet in Hamlet (New Art Theatre); Berowne (understudy)
in Love’s Labour’s Lost (Huntington Theatre Company); Sergius in Arms and the Man (Lyric Stage Company);
Philip, Ensemble in The Taming of the Shrew (Commonwealth Shakespeare Company); Chester in The Birthday
Boys (Texas Theatre); Florizel in The Winter’s Tale (Actors’ Shakespeare Project); Cassius in Julius Caesar (Gamaliel
Theatre Company). Film/TV: American Sniper, The Kill Corporation, Minotaur, Summer’s End, Evidence, This Is Mortal
Combat, Dark House, Shuttle, The Young and The Restless, General Hospital, Anger Management, The Mentalist,
Mighty Med, Days of Our Lives, Mistresses, Kickin’ It, Body of Proof, GCB, Zeke & Luther, NCIS: Los Angeles, Without a
Trace, How | Met Your Mother, CSI: Miami, Lie to Me, NCIS. Training: BFA in Acting, University of Oklahoma. www.
jamesryen.com; @jamesryen

ERICA SULLIVAN*

Lord Leonard Aster, Mollusk, and Ensemble in Peter and the Starcatcher

In six seasons at OSF: Jaques, As You Like It; Third Witch, Macbeth; Mrs. Joe, Great Expectations; Maud Lilly,
Fingersmith; Dolabella, Antony and Cleopatra; Mavis Parodus Bryson, The Sign in Sidney Brustein’s Window; Julia,
The Two Gentlemen of Verona; Alice, The Heart of Robin Hood; Soothsayer, Cymbeline; Rosalind, As You Like It;
Lurleen Wallace/Muriel Humphrey, All the Way. Broadway: In the Next Room (Lincoln Center). New York: Even
Maybe Tammy (The Flea); Bully (Soho Rep). Regional: Mona Juul in Oslo (Marin Theatre Company); Katherine in
The Taming of the Shrew (California Shakespeare Theater); Vanda in Venus in Fur (Studio Theatre); Sylvia in Sylvia
(Long Wharf Theatre); Hester in A Woman of No Importance, Magelone in Lulu (Yale Repertory Theatre); Pandora
in Trouble Tales, Janine in Hungry (Williamstown Theatre Festival); Viv in Habit (The Watermill Theatre). Film/
TV: Inherent Vice, There Will Be Blood, The Strangeness You Feel, A Coat Of Snow, The Librarians, The OA, Grimm,
Strong Medicine, Crossing Jordan, 10/8, For the People. Awards: Best Actress, Helen Hayes Award, Studio Theatre;
Best Actress, Connecticut Critics Circle Nomination; Jerome L. Greene Foundation Scholarship; Herschel Williams
Acting Award. Education: MFA, Yale School of Drama.

K.T.VoaTt* (she/her/hers)

Robin Starveling, Fairy, and Ensemble in A Midsummer Night’s Dream; Alf, Mermaid, and Ensemble in

Peter and the Starcatcher

In 12 seasons at OSF: Prudy Pingleton, Hairspray; Clown, All’s Well That Ends Well; Mrs. Jennings, Sense and Sensibility;
Ma Carnes, Oklahomal!; Nurse, Shakespeare in Love; Falstaff, The Merry Wives of Windsor; The Yeomen of the Guard;
Richard II; Sweat; Fingersmith; The Cocoanuts; The Two Gentlemen of Verona; The Heart of Robin Hood; A Midsummer
Night’s Dream; Animal Crackers; Medea/Macbeth/Cinderella; Measure for Measure; The Imaginary Invalid; She Loves
Me; Well; The Music Man; Macbeth; Welcome Home, Jenny Sutter; The Comedy of Errors; Black Swan Lab (2010).
Other theatres: A Streetcar Named Desire (South Coast Repertory); Reckless (Tamarind Theatre); Bingo! the Musical
(Hermosa Beach Playhouse); The Monkey Planet Project (West Coast Ensemble); The Case of the B-Team Cheerleader
(Stella Adler Theater); Working (Golden Theatre); Psycho Beach Party (Saint Genesius); The Great Magoo (24th Street
Theater); Dark Lady, Dopes on a Rope, A Midsummer Night’s Dream, They're Playing Our Song (PCPA Theaterfest).
Film/TV: Doc Hollywood, Puppet Master, Conspiracy Theory, Lonesome Dove 2, Those She Left Behind, The Ellen Show,
The Tom Show, Wings; voice of Washu in the American version of Tenchi, an animated series. Awards: Awards from
Drama-Logue; LA. Weekly; Falstaff Award (Launce, The Two Gentlemen of Verona). Education: BA, Barat College.

*Member Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States
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WESLEY APFEL*

*

REED BENTLEY

EMmiLy RoBINSON

Quy Ton™*

MUSICIANS

MATT GOODRICH
Piano, Peter and the Starcatcher
See bio in “Artistic Staff” (page 28).

REED BENTLEY

Percussion, Peter and the Starcatcher

At OSF: Percussion in Hairspray; drum kits, mallets, percussion in Oklahoma!; drums in Love’s Labor’s Lost;
percussion for Disney’s Beauty and the Beast; drums for Guys and Dolls; percussion for Into the Woods (OSF
and the Wallis Annenberg Center); Green Shows; Midnight Projects. Other theatres: Avenue Q, Urinetown,
How to Succeed in Business ..., Sweeney Todd, others. Professional Ensembles: Rogue Valley Symphony, North
State Symphony, Britt Orchestra, global commissions and international performances with Left Edge cham-
ber percussion ensemble. Member of many music ensembles including Hawaiian, Zimbabwean, AfroCuban,
Caribbean, and jazz groups. Other: Percussion director/coach for Ashland Schools, director of Maraval Road
Steel Pan Band. Education: Master of Music Performance, Southern Oregon University; BA in Music—Business,
SOu.

STAGE MANAGEMENT

WEsLEY APFEL* (he/him/his)

Production Stage Manager, Peter and the Starcatcher

Other theatres: New York: The Graduate, The Boys from Syracuse, Festen (Broadway); Mother Courage and Her
Children (Public Theater); original off-Broadway productions of Gutenberg! The Musical!; Bat Boy; The Musical
of Musicals; The Thing about Men. East Coast: On the Town, 1776, Kiss Me Kate (Paper Mill Playhouse); Art, See
Rock City and Other Destinations (Barrington Stage); Oliver (White Plains PAC). West Coast: Between Riverside
and Crazy, The Wickhams: Christmas at Pemberley, Sweat, Slowgirl, The Roommate (Capital Stage); Scenes from
71* Years, Night Over Erzinga, ReOrient 2012 & 2015 (Golden Thread); 17 productions with Sacramento Theater
Company including the world premieres of The Donner Party, Of Kites and Kings, Kate: The Unexamined Life;
Somewhere (Theatreworks); This Is How It Goes, After the Revolution, Detroit (Aurora Theatre); The 39 Steps,
Lucky Stiff, Xanadu (Center REP). Other: Production Supervisor and five seasons as PSM for the SPF Summer Play
Festival; Resident Artist at Golden Thread in San Francisco.

EmiLy RoBINSON* (she/her/hers)

Assistant Stage Manager (rehearsal), Peter and the Starcatcher

In five seasons at OSF: Assistant Stage Manager, As You Like It, Between Two Knees, Alice in Wonderland,
Oklahomal, Snow in Midsummer. Production Assistant, Shakespeare in Love, Disney’s Beauty and the Beast, The River
Bride, Roe, Timon of Athens, Secret Love in Peach Blossom Land; FAIR stage management intern, Fingersmith. Other
theatres: Transfer Production Assistant, Roe (Arena Stage and Berkeley Repertory Theatre); Stage Manager, The Turn
of the Screw (Brava Opera Theater); The Drunken City, Little Shop of Horrors (Southern Oregon University); Blood
Brothers (Linn Benton Community College); Assistant Stage Manager, Our Town, Invisible Threads, Marisol (Southern
Oregon University); stage management intern, Hamlet, SPUNK (California Shakespeare Theater). Other: Faculty &
Stage Management Instructor at Isinglass Egg Program. Education: BFA, Southern Oregon University. www.robin-
sonemily.com

Quy Ton** (she/her/hers)

Assistant Stage Manager, Peter and the Starcatcher

In two seasons at OSF: Production Assistant, Cambodian Rock Band, All's Well That Ends Well, Destiny of Desire.
Other theatres: Stage manager, Straight White Men (Washington Ensemble Theatre); Stage manager, Disney’s
Beauty and the Beast and assistant stage manager, How to Succeed in Business Without Really Trying (Village
Theatre KIDSTAGE). Production Assistant: Here Lies Love (Seattle Repertory Theatre); Go Dog Go!, And in this
Corner, Cassius Clay! (Seattle Children’s Theatre); Disney’s The Little Mermaid; Man of La Mancha (s5th Avenue
Theatre); La Traviata (Seattle Opera). Stage Management Intern: Buyer & Cellar, Jinkx Monsoon and Major Scales:
Unwrapped, Disgraced, Luna Gale, Sherlock Holmes and the American Problem (Seattle Repertory Theatre). Other:
Ghost of Tonkin (tour), Vietnam Study Abroad participant. Education: BA in Technical Theatre, Stage Management
Concentration, Western Washington University.

*Member Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States
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THE OSF COMPANY

Artistic Director
Nataki Garrett

Acting Executive Director
Paul Christy

ARTISTIC

ARTISTIC DIRECTOR

Nataki Garrett

ASSOCIATE ARTISTIC DIRECTOR
Evren Odcikin

REPERTORY PRODUCER

Mica Cole

DIRECTOR OF LITERARY
DEVELOPMENT & DRAMATURGY
Amrita Ramanan

DIRECTOR,
AMERICAN REVOLUTIONS

Alison Carey

DIRECTOR OF ARTISTIC
ENGAGEMENT: EDUCATION
& COMMUNITY

Robert C. Goodwin
FESTIVAL PRODUCER
Donya K. Washington
LINE PRODUCER/INTERIM HEAD
OF STAGE MANAGEMENT
Heath Belden*

ARTISTIC ASSOCIATE

Derek Kolluri

EMERITI

ARTISTIC DIRECTOR EMERITA
Libby Appel

EXECUTIVE DIRECTOR EMERITUS
Paul Nicholson

RESIDENT COMPOSER EMERITUS
Todd Barton

RESIDENT COSTUME DESIGNER
EMERITA

Deborah M. Dryden

SENIOR THEATRE &
SCENIC DESIGNER EMERITUS

Richard L. Hay

BOARD OF DIRECTORS
CHAIRS

Peter H. Koehler, Jr., Aurora, OR
Diane Yu, New York, NY
SECRETARY

Nina Schwenk, Rochester, MN
TREASURER

Susan Cain, Ashland, OR

24

PRODUCING ASSISTANT
Jaz Hall

CASTING DIRECTOR

Joy Dickson

ARTISTIC COORDINATOR/
EXECUTIVE ASSISTANT TO
THE ARTISTIC DIRECTOR
Susan Whitmore
COMMUNITY PRODUCER
Cassondra Fetty

TECHNICAL MANAGER,
COMMUNITY PRODUCTIONS

Benajah B. Cobb

MUSIC SUPERVISOR

Jesse Sanchez

HEAD OF VOICE & TEXT
Rebecca Clark Carey
RESIDENT VOICE & TEXT DIRECTOR
David Carey

RESIDENT FIGHT DIRECTOR
U.Jonathan Toppo*
RESIDENT INTIMACY DIRECTOR
Sarah Lozoff

LITERARY MANAGER

Paul Adolphsen

PRODUCTION SCRIPT
COORDINATOR

J.Ching

ASSOCIATE DIRECTOR OF ARTISTIC
ENGAGEMENT: EDUCATION &
COMMUNITY CURRICULUM &
INSTRUCTION

Kirsten Giroux

MEMBERS
Kelly Bulkeley, Portland, OR
Lynne Carmichael,
San Anselmo, CA
and Ashland, OR
Yogen Dalal, Palo Alto, CA
Donald de Brier,
Pacific Palisades, CA
Tony Drummond, Berkeley, CA
Dee Anne Everson, Ashland, OR
Katie Farewell, Portland, OR
Morton L. Friedkin,
San Francisco, CA
Laurie Gibbs, Ashland, OR
David Glen, Ashland, OR
and Mountain View, CA
Harold Goldstein, Portland, OR
and Ashland, OR
Louise Gund, Berkeley, CA
and Ashland, OR
Dave Hitz, Los Altos, CA
Rudd Johnson, Medford, OR
Don Kania, Ashland, OR
Kevin Kahn, Portland, OR
Gail Lopes, Los Angeles, CA

ASSOCIATE DIRECTOR OF ARTISTIC

ENGAGEMENT: EDUCATION &
COMMUNITY ENGAGEMENT

Russell Zook

ARTISTIC ENGAGEMENT:
EDUCATION & COMMUNITY
MANAGER

Millie Annis

ARTISTIC ENGAGEMENT:
EDUCATION & COMMUNITY/
LITERARY DEVELOPMENT &
DRAMATURGY ASSOCIATE
Raphael Massie

ARTISTIC ENGAGEMENT:
EDUCATION & COMMUNITY
COORDINATOR

Morgan Lindsay
RESIDENT TEACHING ARTISTS
Kim Euell

Nicole O’Byrne

David Thompson
TEACHING ARTIST TRAINEES
Samuel Campbell

Taya Dixon

OSF INSTITUTE FACULTY
Raphael Massie

Amrita Ramanan

Dawn Monique Williams

2019 scHooOL VISIT
PROGRAM ACTORS

Armando McClain*
Esther Williamson*

David Penilton, Portland, OR
Carmen Rubio, Portland, OR
Daniel Santos, Salem, OR
Perry Simon, Washington, DC
Patsy Smullin, Medford, OR
Trine Sorensen, Palo Alto, CA
Bob Speltz, Portland, OR
Alex Sutton, Kirkland, WA
Elaine Sweet, Ashland, OR
Lynn Thompson, Ashland, OR
Priscilla Weaver,

Applegate Valley, OR
Paul Westbrook, Tulsa, OK

ENDOWMENT

FUND TRUSTEES

PRESIDENT

Doug Carlson, Palo Alto, CA
VICE PRESIDENT

Eric Johnson, San Francisco, CA
SECRETARY-TREASURER

Philip Paroian, Olympia, WA
MEMBERS

Rudd Johnson, Medford, OR



PLAYWRIGHTS & COMPOSERS
Wayne Barker

Rick Elice

Rosa Joshi

Dominique Morisseau
William Shakespeare
Kate Wisniewski
Karen Zacarias
AUTHORS

Dave Barry

Ridley Pearson

AMERICAN REVOLUTIONS
COMMISSIONED ARTISTS

Zakiyyah Alexander

Jacklyn Backhaus

Tanya Barfield

Bill Cain

Culture Clash

Kristoffer Diaz

The 1491s

Michael Friedman

Frank Galati

Idris Goodwin

Kirsten Greenidge

David Henry Hwang

Branden Jacobs-Jenkins

Aditi Brennan Kapil

Basil Kreimendahl

Lisa Kron

Young Jean Lee

E. M. Lewis

Lisa Loomer

Mona Mansour

Dominique Morisseau

Carlos Murillo

Mary Kathryn Nagle

Lynn Nottage

Sara Novié

Susan Nussbaum

Dan O’Brien

Robert O’Hara

Jiehae Park

Robert Schenkkan

Tony Taccone &
Jonathan Moscone

UNIVERSES

Paula Vogel &
Rebecca Taichman

Sanaz Toosi

Naomi Wallace

Rhiana Yazzie

Karen Zacarias

Other Special Commissions
Luis Alfaro
(a co-commission
with Magic Theatre)
Qui Nguyen
Lynn Nottage
Cheryl West
Chay Yew

* Member, Actors’ Equity Association, The Union of Professional Actors and Stage Managers In the United States

This season, Stitcher | Jermaine Broussard and his teammates in the Costume

Department created the apparel worn by mermaids, naval officers, pirates,
and a host of other characters in Peter and the Starcatcher.

DIRECTORS

Shariffa Ali

Nataki Garrett
Joseph Haj

Lavina Jadhwani
Rosa Joshi
ASSISTANT DIRECTORS
Rodney Gardiner*
Derek Kolluri

Gaby Labotka

ACTORS

Jenna Bainbridge*

Royer Bockus*

Sean Mireles Boulton (T)
Preston Butler I11*
Catherine Castellanos*
Jade A. Chavis
Christiana Clark*
Armando Duran*

Al Espinosa*

Wren Eustis (T)

Austin Ewing (T)

Taylor Fagins™*

Delaney Feener

Regina Fernandez*
Gabriela Fernandez-Coffey
Quinci Freeman-Lytle (T)
Jeremy Gallardo*

Meme Garcia

Tim Getman*

Angela Hernandez (T)
Brent Hinkley*

William Thomas Hodgson*
Whitney Diana Holland+
Michael J. Hume*

Kate Hurster*

*
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Galen James-Heskett (T)
Cristofer Jean*

Cyndii Johnson*

Donna Simone Johnson*
Brenda Joyner

Kevin Kenerly*

Jimmy Kieffer*

Miriam A. Laube*

Dan Lin*

Eddie Lopez*

Michele Mais*

Tamra Mathias**
Preston Mead

Johnique Mitchell**
Lauren Modica*

Nubia Monks*

Grace Chan Ng**

Sarita Ocon*

Carla Pantoja*

Daniel T. Parker*

Brooke Parks*

Annie Paul*

Corey Renfree (T)

Erika Rose*

Rachel Routh (T)

James Ryen*
Christopher Salazar*
Betsy Schwartz*
Caroline Shaffer*

Vilma Silva*

Jonathan Luke Stevens*
Erica Sullivan*

Lauren Elizabeth Taylor (T)
Lisa Tejero*

Sheila Tousey*
K.T.Vogt*

Delvin Demond Williams

continued on next page
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COMPANY ROSTER CONTINUED

Tyrone Wilson*

Kate Wisniewski*

Rex Young*

Caro Zeller*

* Member, Actors’ Equity Association, The Union
of Professional Actors and Stage Managers In
the United States.

**AEA Professional Theatre Intern
(T) Acting Company Trainee

MUSICIANS
Reed Bentley
Matt Goodrich

PRODUCTION
DEPARTMENT

DIRECTOR OF PRODUCTION
Alys E. Holden
PRODUCTION MANAGER
Rachel Maize

SOFTWARE DEVELOPER
Stuart M. Cotts

COSTUMES

COSTUME DIRECTOR

Merilee Ford Barrera

ASSOCIATE COSTUME DIRECTOR
Alice Choo Risser

COSTUME BUSINESS MANAGER
Heather DeBey

COSTUME CRAFT/DYE SUPERVISOR
Farrah Southam

COSTUME WORKROOM
SUPERVISOR

Heather T. Carleton
COSTUME DESIGN ASSISTANTS
Alison Axland

Carolyn Brooks- Waldrop
Sarah Beata Delong

Mary Scott

INTERIM COSTUME DESIGN
ASSISTANT

Jacourtney Mountain-Bluhm

OVERHIRE COSTUME DESIGN
ASSISTANT

Sonia Alvarez

COSTUME CRAFT ARTISANS ||
John Becker

Lito-John Demetita

Betsy Krausnick

Roxana Ramseur

Lauren Toppo

OVERHIRE COSTUME CRAFT
ARTISANS

Kristine Berg

Janet Cadmus

COSTUME DYER/PAINTER Il
Bridget Kraft

OVERHIRE COSTUME
DYER/PAINTER

Emily Wilson
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STAGE MANAGEMENT
Karl Alphonso*
Wesley Apfel*

D. Christian Bolender*
Jeremy Eisen*

Ray Gonzalez**
TaiReikca LA

Molly Norris*

Jill Rendall*

Emily Robinson*
Becca Rowlett*

Quy Ton™*

CUTTER/DRAPERS
Stephanie Cooper
Vivienne Friedman
Dianna Lee

Elaine McBennett
Rachel Parks

Karen Peterson
Catherine Stump
SECONDARY CUTTER/DRAPERS
Claire Bunch
Bonnie McKelligott

INTERIM SECONDARY
CUTTER/DRAPER

Brandon McCowan

FIRST HANDS

Amber Johnson

Virginia Kilkelly

Muriel Mangual

Delaney Matson

MASTER STITCHERS

Julia Braun

Marilyn Langeberg
Jeanne Legrand

Rachel Maxson

Sharla McAndrew
Jennifer Wolff

OVERHIRE MASTER STITCHERS
Abdiel Portalatin Pérez
Beth Walker

STITCHER I|

Andrea Schmatjen

Callie Segotta

Paige Snodgrass

Lindsay Wiegel

INTERIM STITCHER |1

Ayre Alexander

STITCHER |

Jermaine Broussard

Kelly Keiler

Jessie Weigel

COSTUME SHOPPER
Jacourtney Mountain-Bluhm
INTERIM COSTUME SHOPPER
James Goodrich

COSTUME RENTAL ASSOCIATES
Jason Kramer

Bruce Walden

Gwen Turos*

Mandy Younger*
REHEARSAL PRODUCTION
ASSISTANTS

Dawn Marie Kelley
CJ Ochoco

STAGE MANAGEMENT
OFFICE COORDINATOR

John Risser

DESIGNERS
SCENERY

Nina Ball

Sara Ryung Clement

LIGHTING & VIDEO

LIGHTING & VIDEO
DEPARTMENT MANAGER

Valerie Pope

MASTER ELECTRICIAN
Stephen Miller

ASSISTANT MASTER ELECTRICIANS
James Irvine

Kate McFarland

LIGHTING TECHNICIANS

KDay

Griffin Harwood

Sarah McKenney

Tobin Roggenbuck

VIDEO SUPERVISOR

Micah J. Stieglitz

VIDEO TECHNICIAN

Luis Garcia

RESIDENT LIGHTING DESIGNER
Michael K. Maag

PROPERTIES

PROPERTIES DEPARTMENT
MANAGER

James N. Clark

SENIOR PROPERTIES SUPERVISOR
Paul James Martin

PROPERTIES ARTISANS

Peter Erickson

Diane Green

Seren Helday

V. Annette Julien

Jennifer M. Stoke

SCENERY
TECHNICAL DIRECTOR
William S. Tiesi

ASSISTANT TECHNICAL DIRECTOR/
BUSINESS MANAGER

Steven R. Willeby

ASSOCIATE TECHNICAL DIRECTORS
Travis Gilmore

Steph Waaser

SCENE SHOP BUYER

Keith Kleinedler

PRINCIPAL CARPENTER

Tasia Simon



CoMPANY ROSTER CONTINUED

Scenic Designers, continued
Regina Garcia
Mariana Sanchez
Sibyl Wickersheimer
COSTUMES

Raquel Barreto

Sara Ryung Clement
Ricky German

Helen Q. Huang
Melissa Torchia
Christine Tschirgi
LIGHTING

Dawn Chiang
Stacey Derosier

Scenery Staff, continued
PRINCIPAL WELDER

Tom Mulholland

LEAD CARPENTER

Erin Chesnut
CARPENTERS

Edward Cook Il

Elib Crist-Dwyer

Llupus Kulick-Pope

Pablo Marin

John Ofori

Sarah Phillips

OVERHIRE CARPENTERS
Daniel Awaa

Sam Monrreal

CNC OPERATOR

Nathan Ynacay
AUTOMATION SUPERVISOR
James F. Dean, Jr.
AUTOMATION FABRICATOR
Timothy Hannon
AUTOMATION SPECIALIST
Ryan B.Callahan
INTERIM CHARGE SCENIC ARTIST
Mikah Berky

PROPERTIES SCENIC ARTIST
Patrick Bonney

SCENIC ARTISTS

Amanda Haverick

José Rivera

WARDROBE
WARDROBE MANAGER
Ann Stephens
WARDROBE SUPERVISORS
Sarah Mendez

Lucy Wells

WARDROBE MASTER
Donna M. Memmer
COSTUME CARE SPECIALIST
Addie Hall-Kester
WARDROBE SPECIALISTS
Andrew Beyer

Kayla Bush

Laura Coe

Erin Collins

Sarah Hughey

Geoff Korf

Xavier Pierce
PROJECTION DESIGNERS
Victoria Sagady
Micah J. Stieglitz
COMPOSERS & SOUND DESIGNERS
Avi Amon

Thomas Dixon

Palmer Hefferan

Jack Herrick

Joshua Horvath

T. Carlis Roberts

Breena Cope

Courtney Cunningham
Dianna Lee

Zachary Morrison

Cara Wade

WARDROBE TECHNICIANS
Anthony Ascencio

Rory James

Alexandra Johnson
Rachel Martinez

WIG & HAIR
WIG & HAIR MANAGER/
SALON DIRECTOR

Cherelle D. Guyton
KEY STYLIST

Aquila Butler

WIG MASTERS

Iran Micheal Leon
April Spain

ASSISTANT WIG MASTER
Amber Moldrem

WIG & HAIR TECHNICIANS
Jazlyn Borkowski
Chloee Griffith
Amber Moldrem

Celia Rivera Neeley
Tiffany Zellner

SOUND
SOUND DEPARTMENT MANAGER
Joshua Horvath

ASSOCIATE SOUND DEPARTMENT
MANAGER

John J. Gibson
AUDIO ENGINEERS
Amadon Jaeger
Valerie Lawrence
Amanda Sager
ASSISTANT AUDIO ENGINEERS
Sahib Simran Khalsa
Natalie Scott

Cullen Wright
SOUND TECHNICIAN
Scott Kelly

MUSIC DIRECTORS
Jack Herrick

Jesse Sanchez

ASSOCIATE MUSIC DIRECTOR
Matt Goodrich
PRODUCTION DRAMATURGS
Paul Adolphsen

Alison Carey

Jocelyn Clarke

Julie Felise Dubiner

Wiley Basho Gorn

Amrita Ramanan

Isabel Smith-Bernstein

continued on next page

STAGE OPERATIONS

STAGE OPERATIONS MANAGER
Matthew Carleton
ASSOCIATE STAGE OPERATIONS
MANAGERS

Jason T.Jolly

Sierra Morris

Todd Sible

MASTER STAGEHANDS
Nebraska Bailey
Jonathan Calvin

John S. Clover

Charli Sirene De La Mer
Brian Rockwell
STAGEHAND SPECIALISTS ||
Daniel Awaa

Kathleen Buck

Jack Buckley

Mysha Caruso

Jake Hastings

Janny Hernandez
Joshua Heuertz
Edwardo Jimenez
Cesar Marin

Sam Monrreal

Ford Murawski-Brown
Robbie Reyburn

Kyle C. Strait

lan Webb

STAGEHAND SPECIALISTS
Luis Delgado

Michael Gomez

Paul Ortlip-Hume
Mozart Pierson

Kristin Samek

Members of the stage operations crew load in the family tree that serves as the floor for Bring Down the House. Photo: Kim Budd.
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ASSISTANT DRAMATURG
Elizagrace Madrone

GUEST VOICE & TEXT DIRECTORS
Nathan Crocker

Micha Espinosa
CHOREOGRAPHERS

Tanya Birl

Stephen Buescher

ASSOCIATE MOVEMENT DIRECTOR
Alice Gosti

ASSISTANT CHOREOGRAPHER
Eddie Lopez*

MOVEMENT ASSISTANT

Zoey Cane Belyea

TAIKO DIRECTOR

Lika Seigel

PUPPETRY CONSULTANT

Andy Gaukel

FAIR EXPERIENCE

FAIR EXPERIENCE PROFESSIONAL
DEVELOPMENT PROGRAM
MANAGER

Sharifa Johka
ASSISTANT DIRECTORS
Carsen Joenk
Ramon Real

Reina Solunaya

COMPANY MANAGEMENT
ASSISTANT

Jace Evers

LIGHTING DESIGN ASSISTANT
Matt Steinberg

PROPERTIES ASSISTANT

Royce Peart

SCENIC CARPENTRY ASSISTANT
Joseph Sanchez

STAGE MANAGEMENT ASSISTANTS
Jordan Moore

CJ Ochoco

To learn more about FAIR, go to
page 89.

ADMINISTRATION

ACTING EXECUTIVE DIRECTOR
Paul Christy

GENERAL MANAGER

Ted Delong

INTERIM DIRECTOR OF EQUITY
Sharifa Johka

EQUITY, DIVERSITY &
INCLUSION CONSULTANT

Carmen Morgan

EXECUTIVE ASSISTANT

Sarah Wright

ASSOCIATE GENERAL MANAGER
Sam Nykiel

INTERIM SAFETY, HEALTH &
WELLNESS MANAGER

Paul Behrhorst
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ARCHIVIST

Holly Nowak

SUPPORT SERVICES COORDINATOR
Delvin Demond Williams
RECEPTIONIST

Sarah Eismann

AUDIENCE SERVICES
AUDIENCE SERVICES MANAGER
Marco Antonio Samano-Tapia
HOUSE MANAGERS
Michael Dragoo
Brenna Hess

Abril Jimenez
Nickolas Johnson
Cynthia Martinez
Jasmine Risser
USHERS

Lillian Chapdelaine
Zakiyah Clark
Richard Cole
Shasta Cummins
Nancy Crist-Dwyer
Kepler Falzone
Noah Fitterer
David Johnson
Daniel V. Lindberg
Leta Marcellus
Alejandro Martinez
Oliver Maude
Annika Muser
Aletha Nowitzky
Sandy O’Neill
Margaret Quinn
Dakota Rayburn
Giselle Rodriguez
Rachel Routh

Jacki Rovin

Janice Tobias

Karen Young-Lenk
FOOD & BEVERAGE MANAGER
Tiffany Maude
BARTENDERS

Paul Briggs

Jordan Cottrell
Evan Davidson
Jarrett Davidson
Paris Geiken
Margarita Hernandez
Nani Jarvis

James Johnson
Janet Larmore
Emily Patstone
Mia Pederson

Dan Preskenis
Andrea Royse
Jorden Smith

Pam Thomas

CONCESSIONS LEADS
Jordan Cottrell

Emily Patstone
CONCESSIONS ASSISTANTS
Leah Aaronson

Blaze Brandao
Audrey Cirzan

Enya Cochran

Evan Cochran
Isabella Duval

Taylor Kelly-McMahon
Julian Loutzenhiser
Brayden Preskenis
Luke Richmond

Liam Sturgill

Jade Weaver

AUDIO DESCRIBERS
Jim Amberg

Peter Arango

Susan Baird

April Bozada-Armstrong
Stephanie Hyland
Vanessa Nowitzky
Janine Twining

Don Walton

ASL MASTERS: PERFORMANCE
Mark Azure

Shira Grabelsky
Lewis Merkin

Teresa Norris

Malik Paris

Crom Saunders

Ryan Schlecht

Billy Seago

Nicki Runge

ASL INTERPRETERS: PERFORMANCE
Todd Agan

Edwin Cancel

Pamela Cancel
Regina Daniels

David Evans
Stephanie Feyne

Erin Gardner

Jo Linda Greenfield
Jim Henderson
Denise Herrera
Cassie A.Lang

Patty Lessard
Suzanne Lightbourn
Zachary Offner
Pamela Parham
Andrew Reyes
Christopher Robinson
Erin Trine

Dan Veltri
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CAPTION OPERATORS
Tessa Briggs

Scotty Dixson

Emily Hawks

Zach Kasten

Obed Medina

Hunter Sims-Douglas
BRAILLE PLAYBILLS
Barbara Couch

BOX OFFICE
MANAGER

Carol Jones
SUPERVISORS

Alonso Barajas

Andrea Harms

Anna Wild

Carolyn Willeby
MEMBERSHIP SUPERVISOR
Hilary Davidson
GROUP SALES SPECIALIST
Addie Eastman

GROUP SALES SUPPORT
& ASSOCIATES

Elizabeth Clark

Rosie Singh

ASSOCIATES

Lucille Burke

Alex Hoffman
Samantha King

Lisa Moore

Laurena Mullins

Anna Marie Robinson
Shepherd Schmidt
Susan Christian Thomas
ASSISTANTS

Sharon Alms

Joshua Anthous

Nolan Kenmonth-Barney
Elisa Spahn

Carmel Windows
SEASONAL ASSISTANTS
Marie Shaneyfelt

Jaya Stafford

COMPANY MANAGEMENT
COMPANY MANAGER
Tara Kayton

COMPANY MANAGEMENT
ASSOCIATES

Kelsey Forbes
Angela McMahon

COMPANY MANAGEMENT
ASSISTANTS

Housing

Kaley Herrick

General

Chelsea Williamson

HOUSING SUPERVISOR

Karrie Smith

ASSISTANT HOUSING SUPERVISOR
Irlanda Partida

Archivist Holly Nowak curates decades of Festival history in OSF’s archives.

HOUSING ASSISTANTS
Charli Sirene De La Mer
Tai Pearson

Kristen Samek

Sheila Smith

SHUTTLE DRIVERS

Dara Dane

Kathy Senger

DEVELOPMENT

INTERIM DIRECTOR OF
DEVELOPMENT

Dawn Elsbree

INTERIM SENIOR DIRECTOR OF
INDIVIDUAL GIVING &
DEVELOPMENT OPERATIONS

Kamilah Long

DIRECTOR OF LEGACY

& LEADERSHIP GIVING
Doreen O’Skea

DIRECTOR OF PRINCIPAL GIFTS
Jennifer Ryen

INTERIM DIRECTOR OF
FOUNDATION & GOVERNMENT
GIVING

April Christiansen

MANAGER OF CORPORATE GIVING
Susan Aaronson

ASSISTANT DIRECTOR OF
INDIVIDUAL GIVING &
DEVELOPMENT OPERATIONS

Jade A. Chavis

INDIVIDUAL GIVING
ADMINISTRATOR

Mercedes B. Ly

INDIVIDUAL GIVING PROJECT
MANAGER
Anthony Harden

DEVELOPMENT OUTREACH
COORDINATOR

Rebecca Smith

DEVELOPMENT EVENT
COORDINATOR

Ella Tarczy

INSTITUTIONAL GIVING
ADMINISTRATOR

Bethany Wells

FINANCE

CHIEF FINANCIAL OFFICER
Sandra Weingart
ACCOUNTS PAYABLE
ADMINISTRATOR

Stacey Brown

PAYROLL ADMINISTRATOR
Pam Campbell

FINANCE COORDINATOR
Anita Charters

ACCOUNTS RECEIVABLE
ADMINISTRATOR

Tom Regler
INTERIM CONTROLLER
Christine Watson

HUMAN RESOURCES
HUMAN RESOURCES DIRECTOR
Dee Lalley

HUMAN RESOURCES
ASSISTANT/ADMINISTRATOR

Miyuki Kumai

continued on next page
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BOB PALERMINI

HUMAN RESOURCES GENERALIST |
August Gabriel

HUMAN RESOURCES RECRUITING
CONSULTANTS

Jess Carr

Christine Leday

Antonio Lyons

HUMAN RESOURCES CONSULTANT
Kimberly Nwamanna, SHRM-SCP

INFORMATION TECHNOLOGY
INFORMATION TECHNOLOGY
DIRECTOR

Jesse Parks

SYSTEMS ADMINISTRATOR
Carlton Robinson
DATABASE ADMINISTRATOR
Ryan Burkevich

INTERIM SUPPORT SERVICES
COORDINATOR

Nicole Hatch

IT SERVICE SUPPORT COORDINATOR
Erin Scott

HELP DESK TECHNICIANS
Edythe Westcott

Devon Walker

MARKETING

INTERIM DIRECTOR OF MARKETING
Paula Muncaster Walker

NATIVE INDIGENOUS AUDIENCE
DEVELOPMENT ASSOCIATE

Amber Ball

INTERIM AUDIENCE DEVELOPMENT
ASSOCIATE

Veronica Cardenas

ol

AUDIENCE INSIGHT ANALYST
Marc Friedman

AUDIENCE DEVELOPMENT
GROUP SALES MANAGER
Elizabeth Hamilton
SENIOR DATA COORDINATOR
Tony Hatch

VOLUNTEER COORDINATOR
Stephanie Hyland

SALES & ADVERTISING
COORDINATOR

Ceci Lauerman

ASSOCIATE DIRECTOR OF
AUDIENCE DEVELOPMENT
Awele Makeba

TESSITURA DATABASE
ADMINISTRATOR

Monica Martin

DIGITAL COMMUNICATIONS
ASSOCIATE

Maurya Murphey
MEMBERSHIP CULTIVATION
MANAGER

Whitney M. Reed
MEMBERSHIP STEWARDSHIP
MANAGER

Heather Saigo

ASSOCIATE DIRECTOR OF
MEMBERSHIP ENGAGEMENT
Wisteria Stuart

SALES & ADVERTISING
MANAGER

DeAnn Welker

COMMUNICATIONS
COMMUNICATIONS DIRECTOR

CJ Martinez
MULTIMEDIA PRODUCER

Mohammad Allam
PUBLICATIONS ASSOCIATE

Beth Bardossi

MULTIMEDIA COMMUNICATIONS
MANAGER

Julie Cortez

PUBLICATIONS PROJECT
MANAGER

Amy Miller
WEB COMMERCE MANAGER
Lana Peery

PHYSICAL PLANT
PHYSICAL PLANT MANAGER
Scott Resch

PHYSICAL PLANT ASSOCIATE
Nancy Zaremski
MAINTENANCE TECHNICIANS
Nikos Mountain Bluhm
Rod Fromholtz

Jon Oerman

Adam Pesak

Mark Severson

Tom Sheets

GENERALIST

Mark Gardner

CUSTODIAL SUPERVISOR

Dane Coefer
ASSISTANT CUSTODIAL

SUPERVISOR
Eric Beekman

In October of 2019, actors and teaching artists Esther Williamson and Armando McClain traveled to Rogue River High School, where
they worked with the students as part of OSF’s School Visit Program.
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LEAD CUSTODIANS
Juana Delgado

Erica Morales
CUSTODIANS

Alexis Sky Condit
Elias Z. Cranewalker
Ana Cruz

Antonio Cruz
Michelle Malfavon
Maria Mosqueda
Mercedes Ramirez
Reynaldo Ramirez
Travis Smith

Kai Wilson-Hill
ACTION SECURITY
Sidney E.Runyan
CAROL’S COLORS

Rod and William Bumgardner
GARDEN CRAFT
(LANDSCAPE MAINTENANCE)
Dave Chasmar
GENERAL CONTRACTOR
Greg Wallace

VOLUNTEER GROUPS

ASHLAND CHAMBER OF
COMMERCE VOLUNTEERS

Graham Lewis, Coordinator
ASHLAND GARDEN CLUB

Joanie Kintscher, President
COSTUME SHOP VOLUNTEERS

Alice Risser, Coordinator

ALLEN ELIZABETHAN THEATRE
VOLUNTEERS

Raliegh Grantham, Coordinator
OSF WELCOME CENTER
VOLUNTEERS

Rose Ann Herrick, Coordinator
SOROPTIMIST INTERNATIONAL
OF ASHLAND (BLANKET &
PILLOW BOOTH)

Colleen Chambers, President
Pillow Booth Co-Chairs,
Colleen Chambers
Robbin Pearce
TUDOR GUILD
Allan Anderson, President

TUDOR GUILD GIFT SHOP
GENERAL MANAGER/BOOKS/
STATIONERY/HOME DECOR BUYER
Eileen Polk

VOLUNTEER COORDINATOR/
MULTIMEDIA/POSTERS/GENERAL
MERCHANDISE BUYER

Michelle Cleaver
CLOTHING/JEWELRY/FOOD/
GENERAL MERCHANDISE BUYER
Melissa Markell

CONCESSIONS MANAGER/

WEB COORDINATOR

Matt Langhorne

SALES & RECEIVING ASSOCIATES
Marilyn Borkin

Dale Gates

Carolyn Starmer

aana wix

Audience Development is committed to building an audience that reflects our
nation’s diversity in its many expressions. Part of that effort involves participating
in multicultural events around the Rogue Valley. The dragon from Snow in
Midsummer (2018) could be seen parading through Jacksonville during the 2020
Chinese New Year celebration.

BOOKKEEPER
Diana Fairbanks

PLAYBILL

EDITOR

Amy Miller
MULTIMEDIA
COMMUNICATIONS MANAGER
Julie Cortez
PRODUCTION

Beth Bardossi
ADVERTISING SALES
Ceci Lauerman
WRITERS

Paul Adolphsen
Alison Carey

Wiley Basho Gorn
Elizagrace Madrone
Amrita Ramanan
Isabel Smith-Bernstein
PLAY IMAGERY DESIGN
Michael Collin
PHOTOGRAPHY

Kim Budd

Jenny Graham

Bob Palermini
ADDITIONAL DESIGN
Chris Rose-Merkle
Craig Stewart
PROOFREADER

Pat Brewer

The Oregon Shakespeare Festival
was founded in 1935
by Angus L. Bowmer.

ARTISTIC DIRECTORS
Angus L. Bowmer (1935-1971)
Jerry Turner (1971-1991)
Henry Woronicz (1991-1995)
Libby Appel (1995-2007)

Bill Rauch (2007-2019)
Nataki Garrett (2019—present)

EXECUTIVE DIRECTORS
William W. Patton (1953-1995)
Paul Nicholson (1995—2012)
Cynthia Rider (2013—2018)

Paul Christy (acting, 2019—present)
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E THAN
OUR DONORS

ARTISTIC DIRECTOR’S CIRCLE
LEAD SPONSORS
$100,000 & ABOVE

Helen and Peter Bing

*Yogen and Peggy Dalal

Bertie Bialek Elliott

* Amy and Mort Friedkin

* Louise Gund

Hitz Foundation

* Don Kania and Renee DuBois
The McMurtry Family Foundation
Robin Wechkin and Bill Bolosky

ARTISTIC DIRECTOR’S CIRCLE
PRODUCING SPONSORS
$75,000-$99,999

Charlotte Lin and Robert P. Porter
The Pigott Family

ARTISTIC DIRECTOR’S CIRCLE
SPONSORS
$50,000-$74,999

Jim Collier

The Hobbes Family

Pamela Howard and Thomas Castle
Ronni Lacroute

Ed McCurtain and Jane Dryden

The Robert and Star Pepper Foundation
Betty and Jack Schafer

*Trine Sorensen and Michael Jacobson
Shirley and David Urdal

Ann P. Wyckoff

32 * Current member of OSF Board of Directors

WHOSE SUPPORT MAKES
THIS SEASON POSSIBLE.

ARTISTIC DIRECTOR’S CIRCLE
PARTNERS
$25,000-$49,999

Richard and Marian Baldy

The Birrell Family

* Kelly Bulkeley and Hilary Krane

Butzstein Theatre Conspiracy

* Llynne Carmichael

Peter and Jane Carpenter

*Samuel Dakin and Skye Taplin Dakin

*Sid and Karen DeBoer

Nancy and Donald de Brier

Jerome L.and Thao N. Dodson

Lawrence “Hy” Doyle & LuAnn Wilkerson

* Karen Easterbrook and Alex Sutton
with Phyllis Sutton

Brad and Louise Edgerton

* Katie Farewell

Sandy Farewell

Carol Fellows and Tim Bewley

Henderson-Sonna Family

Carole Howard

George and Leslie Hume

Irvine & Roberts Family Vineyards

The Dirk and Charlene Kabcenell
Foundation

* Kevin and Suzanne Kahn

Carolyn Mandell

Michael and Lori Milken Family
Foundation

Julian F.and Willie Sue Orr

Claudette and George Paige

Kathleen Quinn and Michael McClain

*Richard and Elaine Sweet

CONTINUES »

=
KT}
>
a8
=}
=
1)
i=
o
<
)
=
(7}
a
c
fiv}
e
o
=Sk
-
<




Artistic Director’s Circle
Partners continued

Jerry and Jeanne Taylor Family
Foundation

The Teel Family Foundation

* Lynn Thompson, Leslie Kendall &
Hank Lachmund

* Priscilla and Steven Weaver

Jim and Kate Wolf-Pizor

* Diane C.Yu and Estate of
Michael J. Delaney

Anonymous (2)

CHAUTAUQUA GuUILD CIRCLE
$12,000-$24,999

Dr.and Mrs. Marvin Appel
Dianne S. Delong and
Douglas A. Delong
Flying Pigs Aviation
Dr.Barbara Hort
Henry and Marcia Lawson
Dr.and Mrs. Herschel H. Loomis
* Gail and Jim Lopes
Carol and Joe Neil
Stephen K.Tyler and
Karen A.Telian-Tyler
Gail & Arne Wagner
The Harvey E. and Leslie Wagner
Foundation

CHAUTAUQUA GUILD
$6,000-$11,999

Anne L. Bernstein

Catherine Brannigan

James Bronk and Suzanne Becker Bronk

Steve and Gayle Brugler

Capegio Properties

Michael and Beverly Carrick

Sheila and Matt Casimo

Dr. Aaron B. Caughey

Scot, Wendy and Spencer Claus

Country Willows Bed and Breakfast:
Dan and Kara Burian

Drs.John and Lois Crowe

Glenn and Linda Dahl

Anne C. Diller

Eric Dishman and Ashley Armstrong

Drs. Don and Claudia Eads

Richard L. Ehrman

Stephen F. Eimer and
Kevin Cartwright

Harry J. and Michele Elam

Elizabeth Fairchild

Jim, Sue and Erik Farr

Lee and Carolyn Fishel

Meagan M. Foley and Neil M. Gray
Hugh and Ceseli Foster
Tom Frankel
Louis and Patricia Franks
Nancy and Bob Friedman
Keith Gerrard
* David Glen and Katharine Esslinger
John and Mary Ann Grilli
Laura and Peter Haas
Stephen C. Haskell and Kathleen Healy
In Memory of Mr.and Mrs. L. C. Hay
David and Audrey Huchital
Marcia Jory and Ray Kennedy
Dr. Michael and Marilyn Kelley
Lisa and Bill Kelly
Isabel and Harvey Kibel
* Peter Koehler Jr.and Noel Hanlon
Fred and Robbin Kroger
Cynthia Muss Lawrence
Dorothy Lazier
Mike and Mary Mahar
Bill and Holly Marklyn
John V. Matthews, MD
Karen and Rick McMichael
Trisha and Eric Muller
Linda S. Niehaus and Brad Hagen
David and Patricia Payne
Judy Pigott
Mary Pigott
Paula and Bill Powar
David Register & Irene Bowers
Lynda Rose
Michael and Leslie Schroeder
* Nina and Frederick Schwenk
JT and Antoinette Sharp
* Perry and Susan Simon
* Patsy Smullin
Norman C. Stone
* Carol Streeter and Harold Goldstein
Sandra H. Sweet and Mira Frohnmayer
Nancy L. Tait and Jeff Monosoff
Michael and Pat Taviss
Dennis Tetz and Barbara Ricketts
Jon and Sandy Willen
Nina and Paul Winans
Edward P. Wobber and
Linda M. DeMelis
Catherine and Michael Wood
Judy C. Wood
Anonymous (3)

CONTINUES >
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ANNUAL GIVING

Individual Philanthropic Gifts Beyond Membership

SPECIAL GIFTS

Gifts of $2,500 or more in support

of special projects, general operations,
or endowment.

Grace M. Abbott

Paul and Virginia Adams

Cynthia & Steven Addams

Kiley Adolph

Jeannie Affelder and Jeff Weissglass

Lynne and Donald Alschuler

Beverly Alves

Robert C. Anderson

William and Julia Ashbey

Carol Bacchetti

Bob and Barbara Bailey

Susan Baird and David Hogan

Lynn and Walter Bak

Marian and Richard Baldy

Judie M. Bartell

Debi and Bruce G. Bartlow

Brigid Barton and Rob Robinson

Barbara Allen and James Batzer

Richard A. Baumgartner and
Elizabeth M. Salzer

Judy and Tom Beckmen

Donna and Jack Bennett

Alice Bloch

Lesley Bombardier

Paul C. and Robin E. Bower

Mark and Arlene Bradley

Ann Brayfield and Joe Emerson

Amy Brenneman

Kenneth Bromet

Martha L. Brooks and David Schmidt

Janine Brown and Sheila Sullivan

Ron and Shannon Brown

Wayne and Dolores Browning

Gary and Diane Buckley

* Kelly Bulkeley and Hilary Krane

John and Anne Burk

Anne-Marie and John Caple

* Douglas Carlson and Marilee Irwin

* Lynne Carmichael

Sheila and Matt Casimo

Dr. Aaron B. Caughey

Richard and Barbara Chin

VJ Chin and Kevin Calkins

Paul and Teresina Christy

Mr.and Mrs. Owen E. Clark

Nathan and Sara Cogan Fund
of the Oregon Jewish Community
Foundation

Corie Coleman

Rick A. Coleman

34 * Current member of OSF Board of Directors

Kathryn C.and Douglas M. Collins
Bart Connally and Susan Ping Wong
Irene Connors
C.Beth Cotner and John M. Alogna
Deborah Cowley and Mark Dexter
Marian Creamer
Stephen and Beth Crocker

In Memory of Nancy Sternoff
Beth Morrison and Geoff Crooks
Connie Crow
Drs.John and Lois Crowe
Edward Cullen and Ann O’Connor
Bob Cullen and Liz Silver
Nichols M. Cutting
* Lynn Cyert and Paul Westbrook
Miyo Ishihara
* Samuel Dakin and Skye Taplin Dakin
*Yogen and Peggy Dalal
Christopher and Kay Dann
Mary Kay Dargan
*Sid and Karen DeBoer
Richard Delong
Judy and Les Denend
Robert and Kathy DeWitt
Carol DiFilippo
Anne C. Diller
James and Barbara Dinsmore
Judith Dittmer
Agnieszka Dobiecka
Lucy Dobson
Jerome L.and Thao N. Dodson
Lawrence “Hy” Doyle & LuAnn Wilkerson
Stephen F.Eimer and Kevin Cartwright
Jean K. Ellermeier
Bertie Bialek Elliott
Gyl Elliott
* Katie Farewell
Sandy Farewell
Marilyn Farley & Duane Kromm
Carol Fellows and Tim Bewley
William S. Findlay
Carole and David Florian
Anne and Will Foster
Kerry and Nancy Francis
Nancy and Bob Friedman
Valerie and Thomas Frye, Jr.
Janet & Gary Gehlert
Wendy Ware and Dan Gleason
* David Glen and Katharine Esslinger
Donald S.and Sandra Greenberg
Arline Greenblatt
Hollis Greenwood and Mary Pat Power
John and Mary Ann Grilli
Nancy and Bill Grove
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Special Gifts continued

The Goatie Foundation

Eric Gustafson and Jaime Sanchez

Lance Haddon and Carol Putnam

Tammy Hald

Mary M. Hamaker and Luke Lewkowicz

Brian S. Hamilton

Harmon Foundation In Memory of
Nancy Sternoff

Paul and Samantha Harmon

Richard and Carol Harris

Haugland Family Foundation

Karen L. Hawkins

Richard L. Hay

Janice Hayes

Collins and Wendy Hemingway

Marilyn Henderson

Henderson-Sonna Family

The Hobbes Family

Deidre Holmes Dubois

Bonnie Horner

Josh Horowitz and Patti Baggett

Amy Houtrow

Carole Howard & Insurance
Publications, Inc.

Merrilee and Marty Howard

Pamela Howard and Thomas Castle

George and Leslie Hume

Carol Ingelson

Linda James and Richard Sacks-Wilner

Michael H.James and Brian Ruder

Mary James-Lewis

Jene Fund of The Oregon
Community Foundation

Judith Jesiolowski and David Thompson

Dennis C.Johnson

Barbara E. Jones in memory of
William E. Jones

Wallace and Judith Jones

Alexa Junge

* Don Kania and Renee DuBois

Patrice Kaska

Michael and Marilyn G. Kelley

Bonnie L. Kellogg and Tim Cannard

Jerome Kenney

Warren D. Kerr

John and Barbara Killian

Henry & Karen Kimsey-House

Carole and John Kirchner

Esther and David Kletter

Peter Koehler, Jr.and Noel Hanlon

Karl Kramer Foundation

Maureen and Robert Kremers

Janet Kurjan

Robert L. Ladehoff

Kevin Lally

Kurt Lang and Joan Rave

Robert & Janet Larkin

Joan G. Larson

William and Emmy Lawrence

Henry and Marcia Lawson

Eun Soo “Christina” Lee

Alan and Sharon Levy

Charlotte Lin and Robert P. Porter

Richard and Marilyn Lonergan

Mary E. Hay Long

* Gail and Jim Lopes

Robin L. Love

Mike and Mary Mahar

Lauren Goldman Marshall and
Michael Schell

Larry and Linda Marshik

Dan and Lisa Mast

Oscar and Mary S. Mayer

Trudy and Elliot Mazer

Douglas and Edie McCoy

The McMurtry Family Foundation

Amy McNair—in memory of
Carol McNair and Robert DeVoe

Michael and Lori Milken Family
Foundation

Bill Moffat and Joy Abele

Christopher and Susan Molineaux

Mrs. Isako Momono and Lisa and
JoAnn Momono

Gian Montesini

William and Susan Montfort

MSB Cockayne Fund, Inc.

Kathleen Kudo and Robert Mumby

Diann Nagami

Carol Neely

Diana L. Nelson and John Atwater

Shirley Nelson

Robert & Jan Newman

Linda S. Niehaus and Brad Hagen

John Niemeyer

Barbara and Harry Oliver

The Oregonian

John and Susan Owicki

Claudette and George Paige

Jan & Rich Parker

* Philip E. Paroian

John S. Patterson

Susan Perkins and Heather Hoyt

Matthew and Erin Perry

Mary Pigott

Mark and Dixie Polakoff

CONTINUES >
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Special Gifts continued

Suzanne M. and Michael Polich
Elia and Kathryn Popovich
Max and Marjorie Power
John Pratt and Shari Eaton
Kathleen Quinn and Michael McClain
Elizabeth Radke
Raymond Family Foundation
Dr. Pete and Bonnie Reagan
Rowland & Patricia Rebele
Kathy Reich and Ken Meyer
Janet & Larry Richards
Donna Ritchie
Lynda Rose
Mary Rosenberg
David R. Roylance
Gregg Rubenstein
Marilyn R Salter
William and Rae M. Salzstein
David and Kerry Schaefer-Gadbois
Laurel I. Schaefer-Trent
*Nina and Frederick Schwenk
Margaret Scrofani
Ms. Beverly Segner
Robert and Laura Sehr
Joan and Lynn Seppala
JT and Antoinette Sharp
Jim Skeen and Ken Avery
James Smith and Loreen Ayer
William and Elaine Sollfrey
Olivia A.and Lawrence Solomon
*Trine Sorensen and Michael Jacobson
Beth Stark
Bob Staver
Joan Steele
Mr. & Mrs.W.T. C. Stevens
Stoller Family Fund
Anita C.and Solon A. Stone
Kelly and Jeff Straub
Gerald D. and Judy K. Sullivan
*Richard E. and Elaine Sweet
Michael and Pat Taviss
Dennis Tetz and Barbara Ricketts
Kathryn and Barry Thalden Foundation
Gayle and Jack Thompson
In Memory of Tyler Todd
Leilani Tucker
Elinor and Rubin Turner
Maria Van Newkirk and

Martha Churbb
Sarah Van Roo
Donn L. Wadley and Joyce O’'Donnell
The Harvey E. and Leslie

Wagner Foundation
Richard and Catherine Wakefield

36 * Current member of OSF Board of Directors

Kenneth Walkky

Robert and Emily Warden

Alice Weigel

Jeff and Penny Wells

Jay and Sallie Whaley

Steve White

Pamela Whyte & Ron Saylor

Paula J. Wiiken

Jon and Sandy Willen

Carol B. Williams

Grant T. Williams

Dick and Katie Williams

Victoria and Jeffrey Wilson-Charles

Steven Winkel and Barbara Sahm

Keith and Lezlie Winsor

Patricia Wolfe

Amy Wurtzburger and Pravin Soni

Alan and Susan Wyatt

Ann P. Wyckoff

Nancy Wyden

* Diane C.Yu and Estate of
Michael J. Delaney

Sam and Joyce Zanze

Richard and Ty Zeller

Anonymous (14)

SOUTHAMPTON LEGACY GIFTS
Gifts realized from estates, wills,
trusts, or bequests

Margaret Burroughs

Paula Carrell

Elizabeth M. Davis

Claudia Gallup Estate

Laurel Johnson

Virginia S. Mullen

Nancy Schwartz-Sternoff Estate

Phyllis W. Skinner and
William E. Matthews

Sue Steffen Estate

David Wedge Estate

Harvey and Florence Zeve

CONTINUES »



THANK

these corporations, foundations,
volunteer organizations,
and government agencies

who generously support our
productions, operations, and
education programs.

$100,000 & ABOVE

The Paul G. Allen Family Foundation
City of Ashland
Doris Duke Charitable Foundation
Edgerton Foundation
Ford Foundation
Hitz Foundation
James F.and Marion L. Miller
Foundation
National Endowment
for the Arts
The Shubert Foundation, Inc.

$50,000-$99,999

The Harold and Mimi Steinberg
Charitable Trust
Tudor Guild

$25,000-$49,999

Adroit Construction

Arts Midwest

The Carpenter Foundation

Irvine & Roberts Vineyards

Microsoft

Oregon Arts Commission

Quady North Winery

Soroptimist International
of Ashland

U.S. Bank

$10,000-$24,999

Carrico Family Foundation
The Jackson Foundation

The Kinsman Foundation
Neuman Hotel Group

The Sharkey Foundation
Starseed Foundation

Rose E. Tucker Charitable Trust
Tykeson Family Foundation

$2,500-$9,999

Bank of America Foundation

The Boeing Company

Chevron USA

IBM

The Lester and Phyllis Epstein
Foundation

Helen Clay Frick Foundation

Gardner Grout Foundation

The Lamb-Baldwin Foundation

Gifts of $2,500 or more through January 21, 2020

We are grateful to the many generous donors who support
OSF at every level. We regret that space limitations
do not allow us to list everyone.
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THE OSF

CIRCLE

CORPORATE PARTNERS — $20,000 & ABOVE

fines from the State of Jefferson

VINEYARDS

adro
COMPANY, TNC.
~ IRVINE &
Quady North ROBERTS
W

(¥%)

[Ebank.

GREEN SHOW PARTNERS — $15,000
w_ _
AIVISTA SLITHIA 8=

. D ARCHITECTURE
\YY

GoLD LEVEL SPONSORS - $12,000 - $14,999

BUTLER NEWSWATCH [ P

AUTOMOT'VE GROU P Watching Out For You

ogue
Infosec

CONTINUES »
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SILVER LEVEL SPONSORS — $6,000 - $11,999

BARRBRAN LIEB MAN._... @‘iﬁ%ﬁ%ﬁ&hﬂ‘s

Maintenance and Construction

AT T O R N E T §

¥Dutch BrRos

FOUNDATION

@ MOSSADAMS ,, \\@m Oregon Pacific

PEBBLESTONE A/
. . Reid, Hanna, Johnson & Compar),
CELLARS /- €O Centiod Publc Acvouniants i~

Regence £ RoxvAnw =

Group Administrators
SOUTHERN
sovreay QPBS
BRONZE LEVEL SPONSORS — $3,000 - $5,999

RASANTE' Cerickroom i

Am_er_ican\
Airlines

* o —m ZCDS

ASHLAND

as you like it

AN RR DONNELLEY COMPANY

EV!P)&!NP JND&\&G!NC!

DRESCHER

DAvis HEARN
ANDERSON_ "/ LURNER ' ELSON SPERBER. PC

BLACK
STONE

PUBLISHING

CONTINUES »
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BRONZE LEVEL SPONSORS CONTINUED — $3,000-5%5,099 — —

FOSTER DENMAN w1r W&@M

ATTORNEYS AT LAW

GIBSON PEERLESS

REAL ESTATE GROUP

oL Seat neac esrare 541.708.5775 — hotel - restaurant - bar —

PLATINUM XCURSIONS

P J—
PLAZA RRECISION

& SUITES Pride in Craftsmanship
AT ASHLAND CREEK

R'/

* =

Recology.
Ashland
WASTE ZERO r OG
. -

OGUE
REAMERY

Ashland's Own

Bhopt

1. com

WINE

HOPPER

T

TOURS

BUSINESS PRODUCER LEVEL SPONSORS — $1,250 - $2,999 —

2468 Appreciate LLC
Paddington Family of Stores
RedTail Inn
Southern Oregon University

For Corporate Giving inquiries, please contact Susan Aaronson

at 541-552-2870 or SusanAa@osfashland.org.
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THE OREGON
SHAKESPEARE FESTIVAL

Theatres and offices are located at 15 South Pioneer, Ashland, Oregon 97520
Mailing address Box 158, Ashland, Oregon 97520

Administration 541-482-2111 fax 541-482-0446

Box Office & Membership 800-219-8161 fax 541-482-8045

Group Sales 866-545-6337 fax 844-847-8135

Development 541-488-3880 fax 541-482-6917

www.osfashland.org ¢ Social Media: @osfashland

The Oregon Shakespeare Festival is a constituent of Theatre
Communications Group, the national service organization for the
not-for-profit professional theatre.

The Festival is a member of the Shakespeare Theatre Association.

This season the Oregon Shakespeare Festival is supported in part by
grants from The Shubert Foundation, Inc., James F. and Marion L. Miller
Foundation, National Endowment for the Arts, Ford Foundation, and
Oregon Arts Commission.

The Oregon Shakespeare Festival’s production of A Midsummer Night’s
Dream is part of Shakespeare in American Communities, a program of
the National Endowment for the Arts in partnership with Arts Midwest.

The Festival operates under contracts with Actors’ Equity Association, the
Union of Professional Actors and Stage Managers in the United States;
the International Alliance of Theatrical Stage Employees; and the Stage
Directors and Choreographers Society, Inc., an independent national
labor union.

TCG STA M TS e

ShAKESPE ’\RE ————————arts.gov

OREGON ARTS
COMMISSION

AT A b 4
i Am 89 SDC

atsgy MIDWEST EQ |




EUUAMORE SANCTUARY

The Equamore Foundation provides rescue and sanctuary
for neglected, abused, and abandoned horses who have no
other alternative for life. Each day our Sanctuary pushes back
against cruelty and indifference. Our mission of kindness
and respect for the dignity of all life is vital and universal.

4723 Highway 66, Ashland, Oregon 97520
www.equamore.org | equamore @charter.net

since 199;



We 1nvite you to visit our tasting room

in historic Jacksonville
11AM-6PM Wed-Sun 12-5 Mon Closed Tue
255 E California St. Jacksonville, OR 97530

541.702.2123
Bring in this ad for a complimentary flight

and 10% off of your wine purchase



